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A MATTER OF LIFE AND DEATH

- Rinat Edelstein

“They give birth astride of a grave, the light gleams an instant, then it’s night once more”
(Samuel Beckett, Waiting for Godot, 1953)

In this single, brief sentence Samuel Beckett captures the span of human life, the repayment
that begins the very instant a living creature emerges into the world. The moment of birth
happening over a grave, life passing in flash of light, and then darkness. These few words
bring us face to face with a powerful truth: death is etched in flesh of the living from the
very beginning, from birth. What is born is doomed to die.

In 1920, Sigmund Freud wrote Beyond the Pleasure Principle:' an essay in which he examined two
cases: one-the trauma of soldiers returning from the battlefield in World War I; the other—
the tendency of toddlers toward repetitive behavior like routinely playing the same games
or requesting to hear the same story over and over. Freud argued that both the traumatized
soldiers and the young children tend toward compulsive behavior (repetition compulsion),
which is indicative of a general trait among human beings—the desire to return to a former
state. This impulse indicates that in addition to the human life urge (sexual instinct) which
preserves existence, there is within every living being also a latent impulse to return to an
initial, primordial, inorganic state. The creature of the self aspires to death, to the first
state where the inanimate preceded the living. It is engaged in a constant struggle with the
life urge, for death is the complete and perfect state and life merely a pleasant illusion,
an ongoing attempt to break the equilibrium of a preordained fate.

This feeling, of an internal struggle whose end has already been decided, of the life and death
urges that are simultaneously present and battling within a single reality, has often attended the
work of this exhibition. It begins with the place we chose to house the main exhibition of Manofim
2019 — the former Bikur Cholim hospital, today an extension of Shaare Zedek Medical Center.

Bikur Cholim is an institution that knew ups and downs from the time of its founding until
it finally closed its doors. In the 145 years of its existence, it was the scene of numerous
sectarian, financial and real estate battles. Many tried to resuscitate and rescue it even as
the sense of doom hovered around it, until it finally expired.

The word “struggle” is a key word, also when dealing with the condition of a patient. Between
life and death there is the person who has taken ill, who is fighting for his very existence, to
receive appropriate treatment, for institutional recognition of himself and his illness.

He struggles with an illness that threatens to disrupt the proper functioning of the body, and

sometimes has to also fight himself and the desire to give up and return to the inanimate state,
nesting body and soul he weighs the motivation to live and calculates the time until his death.

1 Sigmund Freud, Jenseits des Lustprinzips (Beyond the Pleasure Principle) (Leipzig, Vienna, Zurich:

Internationaler Psychoanalytischer Verlag, G.M.B.H., 1920).
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Many of the works in the exhibition Nurse, Nurse seek to situate themselves within hearing
distance of a cry for help. Between the desire to be cured and the impossibility of this dream
because of medical, financial, bureaucratic or subjective considerations. The works in the
exhibition investigate the effectiveness of the rescue operation: from the most personal and
private area of the patient himself through the rigid institutional and patient protocols to
the possibility of being cured and the rehabilitation of dying institutions in the face of
unstoppable economic processes and real estate projects.

Life2

In 1867,Bikur Cholim hospital was established inside the walls of the 0ld City by the disciples
of the Vilna Gaon, called Perushim,3 and under the patronage of the German consulate in the
city. In 1925, it relocated to Nevi'’'im Street, where it remained until it closed in 2012.
The Heiden building, the hospital’s main building, was designed by the architect Zvi Barsky.
In 2008, the original doors of the hospital’s main entrance underwent restoration. They were
designed by the artist Zeev Raban of the Bezalel School of Arts and Crafts (now the Bezalel
Academy of Art and Design). The copper doors feature relief sculptures of the twelve tribes
along with figures of animals and plants intermingled with verses from the Book of Isaiah.

Bikur Cholim was one of the first buildings constructed in the area that eventually became
Jerusalem’s city center. Its closure in the 2000s, like the shuttering of many other buildings
in the area, is indicative among other things of the decline and demise of this area. The Ziv
building,# which houses this exhibition, is the only building that is still functioning, the
only remnant of the historic hospital.

In the early decades of the establishment of the State of Israel the hospital played a major
role in the medical system in Jerusalem. In 1948, the hospital’s doctors treated members of the
underground, and when the road to the Hadassah Mount Scopus University Hospital was cut off Bikur
Cholim absorbed hundreds of wounded. Most of its importance was due to the presence of its modern
emergency room in the city center capable of providing quick and efficient treatment in cases of
multiple casualty events, which were not uncommon occurrences in Jerusalem in those days.

In the 1960s, the hospital had become too small to accommodate all the patients. This spurred
the purchase of the building of the former German hospital, the Ziv building, designed by the

2 The historical overview is based on the architectural research file prepared by the architect Moshe Shapira
of Yaron Kupershtock Architects, the firm in charge of the preservation and development plan of Bikur Cholim;
David Kroyanker, Rechov Haneviim, shkhunat hahabashim veshkhunat musrara; sippuro shel makom - diyukana shel ir:
yerushalayim 1850-2000 (Jerusalem: Ben Zvi Institute, 2000); various newspaper articles published over the years.
3 By members of the old yishuv. They were the disciples of the Vilna Gaon who immigrated from Lithuania in
the beginning of the nineteenth century, and their descendants.

4 Formerly the German Hospital.
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Templar architect Theodor Sandel and the missionary and Holy Land historian Conrad Schick.
The building, designed in the German Romantic style, included a symmetrical two winged
structure linked by a lower foyer. A small bell tower located over the entrance testified
from afar to the identity of the building and its affiliation with the Protestant church.

Over the years, the hospital has had many financial setbacks. From its inception, the
hospital’s management has had to battle many difficulties including sectarian infighting
and allegations of corruption levelled against its administrators. Like other privately
owned hospitals in Jerusalem (Hadassah and Shaare Zedek Medical Center), it did not receive
continuous government support, and the Bikur Cholim non-profit association, which ran it
became mired in debt, especially from the late 1980s onward.

In 2004, a trustee was appointed to oversee the hospital association’s dissolution, but despite
this, over the years,attempts were still made to rescue and rehabilitate the hospital including
recovery programs that sometimes created a budgetary balance and even a profit. For example in
2006, a new wing of the Ziv building was inaugurated for a new suite of delivery rooms, and
in 2008 a maternity ward and neonatal intensive care unit (NICU) were built. At the same time,
since 2004, attempts were made to sell the hospital, and in 2007, the Jerusalem district court
approved the sale to businessman Arkady Gaydamak, who pledged to operate the hospital for at
least five years and to continue to operate some of the hospital’s departments for longer. In
2015, Gaydamak sold the hospital to TAAMAN Real Estate, which owns the property to this day.

In December 2013, the court accepted the association’'s request to dissolve, following which
a merger agreement was signed between the state, hospital employees and Shaare Zedek Medical
Center. As a result of the merger, most of the departments operating in the hospital were
closed, the Heiden building was emptied and remains deserted to this day, and the Ziv building,
as mentioned above, remains mainly a maternity ward, with delivery rooms and an NICU. In
2018, the Jerusalem district commission was presented with a plan that offers to preserve
and restore the historical structure of the Ziv building with the addition of commercial and
residential spaces. The developers, Taaman Real Estate and the Jerusalem municipality expect
the project to be a catalyst for the urban renewal of the entire area.

Death

One cannot fail to notice the irony in the processes that brought about the closing of various
departments and services provided by the hospital in the face of the continued, vigorous operation
of the maternity ward today. In the only building left from the vast hospital, new life continues
to be brought into the world, with around sixteen births per day, and an average of 6,000 births
per year. However no additional services are provided at this branch of Bikur Cholim; a baby is
born, medical protocols are followed, mother and child are released and sent home. If any medical
assistance is needed in the future, it will have to be found it at another hospital.
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Why then, does the maternity ward continue to operate after the other wards have closed? One
reason is the location of the Ziv building on the seam between the city center and the ultra-
Orthodox neighborhoods of Geula, Mea Shearim, Batei Ungarin, and Beit Yisrael, most of whose
residents believe and follow the commandment to “be fruitful and multiply,” and for whom a
maternity ward is a necessary health service.

Also included in this consideration is the factor of steady income, which is granted to each
hospital for each birth that takes place in it. In Israel, every new mother is entitled to a
hospitalization grant, which is transferred from the National Insurance directly to the hospital.
Currently, the grant amount is NIS 14,119. If the child is born prematurely, the hospital will
receive an additional sum for hospitalization costs in the amount of NIS 224,030.5 In a quick
calculation, this comes to roughly NIS 100 million a year — a clear and sure profit. In other
words, to survive in the current neoliberal economic reality, it is worth the while of every
hospital to attract pregnant women and encourage childbirth. The fact that what remains of the
wards, the departments, the emergency room and the outpatient clinics is the maternity ward with
its profit puts into question the priorities of Israel’s public health policy, which seems to
encourage increasing the birthrate in order to balance the demographic scale, but does not concern
itself with providing proper medical infrastructure for the rest of the newborn’'s lifetime.

Beginning in the 1970s, as part of a general trend in the privatization policy of public
institutions, the State of Israel finds itself in limbo, constantly debating the relationship
between private medicine and public medicine.® National health spending has steadily increased,
partly as a result of rising mortality and the aging of the population, viewing the patient
as a consumer expecting to receive optimal and innovative care at all costs, developments in
costly innovative technologies, the rise in the standard of living, the expanding scope of
insurance coverage, and more. All of these have created a growing gap between the healthcare
system’'s treatment capabilities and the possibility of providing them for all. The constant
shortage of funding sources required state involvement in setting priorities and seeking ways
and initiatives to improve the organization and management of the health care system.

Gabi Ben Nun and Nir Kedar analyzed the key developmental trends in national health expenditure
in Israel over the past decade compared to parallel trends in OECD countries.”’ Their conclusion
was that in most countries, the rise in health expenditure as a percentage of GDP continues,
while in Israel,it has stabilized and there is even a slight decrease in health care spending,
which stems mainly from a freeze of the system’s resources and in particular from a shortage
of beds and manpower. Their research also shows that the private financing rate in the Israeli
health system is on an upward trend compared to the global trend. These two figures - the
freezing of system resources and the rise in the rate of private funding — may explain the
state’s surrendering responsibility for Bikur Cholim hospital and granting the final permit

S Data from the Israel National Insurance website, accessed 1/7/2019.

6 See Gabi Ben Nun and Racheli Magnezi, eds., Hebetim Kalkalyiim bemaarekhet habriyut beyisrael (Economic
Aspects of the Health Care System in Israel) (Jerusalem: Van Leer Jerusalem Institute, 2010).

7 Gabi Ben Nun and Nir Kedar, “Megamot behotzaa haleumit lebriyut u-bedarkei mimuna: ha im ha kivun hu hafrata?” (Trends

in national spending on healthcare and its methods of funding: is the trend toward privatization?) in ibid., 15-35.
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to close it. Presumably, following the planned development, the maternity ward will also be
closed in the coming years. In news reports from the past year,8 senior officials from Shaare
Zedek Medical Center have been quoted as to their intention to gradually transfer the maternity
department to the compound in the Beit Vagan neighborhood within seven years. Despite of future
plans for expanding the activity in the Bikur Cholim compound, transfer of the department will
be like the final nail in the coffin of Bikur Cholim hospital and its historic role.

In Between Two Worlds

The exhibition "Nurse, Nurse!" is displayed on the lower floor of the hospital, while the
trauma following the closure of Bikur Cholim hospital still resonates in the corridors. Above
it is a functioning maternity ward, whose future remains unclear. The exhibition spreads
across the area that leads to the former neonatal intensive care unit, which was moved to one
of the upper floors of the hospital shortly before the exhibition. This department simulates
a womb for newborns who have not yet completed their development, with the help of incubators
that provide conditions for their growth and strengthening until they can survive on their
own in the world. Like the hospital newborns also find themselves between worlds as they
struggle for survival. The location of the exhibition in this vacant space heightens the sense
of desolation that permeates the structure.

The exhibition’s title may be interpreted as the cry for help, “nurse, nurse!” shouted by a
patient lying in a hospital bed. It can also serve as a description of the very figure of the
nurse, an authoritative figure with a defined role within the medical establishment, who is
both a therapeutic figure and a figure of hope, comfort and compassion for the patient. These
intermediate situations, into which a sense of upheaval infiltrates the reality, where life
and death are experienced with great intensity and the question of being saved is uncertain,
are what guided the making of this exhibition.

The exhibition starts with a repetitive sound work by Michal Heiman, in which a cry is heard
from an unknown source: “be healthy Michal! Amen, amen” a blessing that at the same time attacks
those who enter the hospital. Next is a work by Aya Ben Ron, in which a nurse performs routine
medical procedures inside an empty and abandoned hospital, an echo of the shuttered Bikur Cholim.

Karam Natour calls for emergency services to save him from himself and the creative block that
plagues him. Ran Slapak's work focuses on one of the most utilitarian of hospital objects -
the mattress. With sculptural precision, he aims to capture the turnover of people who lay on
the mattress and say something about private and shared spaces inside a medical institution.
Along the wall further down the corridor hang a collection of historic photographs, which
miraculously survived shredding during the vacating of the hospital. Interspersed among the
photographs are artworks including Yuri Kuper's series of digital photographs featuring nurses/

8 For example, Rafi Perlstein, “Hababy shel ‘Shaare Zedek' besakana: makhleket hayoldot Bikur Cholim omedet lehisager,”

(Shaare Zedek's baby is in danger: Bikur Cholim maternity ward is closing), Mynet Jerusalem, 17.1.2019.
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mannequins taken from internet websites of dioramas, whose visual appearance undermines the
stereotypical image of the compassionate nurse. Alongside these is the video work by Michal
Heiman dealing with almost iconic photographs of the prostrate, helpless woman, which come to
life. Like the other works in this exhibition, also Gideon Gechtman'’s inventory of beds echoes
the inherent repetitiveness of the medical establishment and the almost routine of the treatment
it provides: beds, patients lying on them, medical staff moving between the patients, temporary
recovery or death. Nelly Agassi's work, which mixes Kirkbride's architectural drawings of
buildings with a woman's womb, leads viewers to the former NICU.

Many psychoanalytic and social theories give great importance to the mother in all that has
to do with a child’s development and the formation of its character, but strangely, there is
barely any reference to the mother herself, certainly not to motherhood’s darker side, the
ugly, anti-maternal side that secretly infiltrates the mother-child relationship. Many times
it seems that there is no clear reference to the impulses, needs, and negative aspects that can
arise in a mother following the birth of a child. The child’s absolute dependence on its mother
may evoke in her an unconscious resentment that stems from a sense of threat to her freedom,
and the newfound feelings of power and control.

Hadassa Goldvicht captures in video the “ritual” of the disposal of her own breast milk, which
she was forced to perform every time she flew abroad in order to maintain her ability to
nurse her child. Reut Asimini sculpts the intimate moment of breastfeeding were the mother’s
breasts are an integral part of her body, but at the same time also of her baby's experience,
its ultimate, divine source of nourishment. The Testube Group presents an installation that
functions as a kind of inverted incubator: it situates the viewers as patients outside the
sloping walls of a womb-like container fitted with openings that can be pierced, one limb at a
time, to encounter sensory activators. Jasmin Vardi, whose work deals with hyperbaric treatment
in pressure chambers, shatters the space with vibrations that shake the abandoned hall, as if
to recall the moment of birth or the building’s still beating heart. Sharon Balaban extends her
hands upward in a kind of comic prayer that sanctifies the maternal daily routine of shampooing
her children’s hair, while at the same time creating with her hands a womb-like image through
which the shampoo flows. Moran Lee Yakir has created fragile bone structures in porcelain that
hide inside them diseases that strive to protect the person carrying them from external social
demands. Through the creation of a futuristic hybrid cryptid, Tomer Sapir seeks to investigate
questions the medicine’s future, Andi Arnovitz studies the delicate and fragile beauty of the
withering body and Chen Cohen brings to her work a research program she created for herself
as a patient in an outpatient clinic where, over the last months, she deposited her body in
the hands of caregivers. In the hospital parking lot is an installation of political dance by
Public Movement. Over the course of the exhibition, there will be two performances of rescue
based on the study of Israeli and foreign rescue units.
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Rescue

PUBLIC MOVEMENT

Rescue is a political action in movement that is staged amid the ruins of a building in the
public space. Atop concrete rubble, five members of Public Movement perform a series of
movements derived from their study of the body and training with search and rescue teams
in Israel and abroad, including the Home Front Command, Magen David Adom, and the German
Fire Services.

Rescue is a slow, synchronized choreographic work of safety drill exercises in use today
in countries around the world. Disaster is inevitable, its cause unknown, but meticulous
repetitive movements can create a space of intimacy between human beings in the face of a
life threatening event.

The Jerusalem debut of Rescue takes place in the Bikur Cholim Hospital which served as both
a front line and rescue site during the violent terrorist attacks in the city in the 1990s
and early 2000s. The performative rescue actions being enacted in it decades later resonate
within the building’s historical memory.

For four hours, members of Public Movement are divided into two groups that alternate in
a cycle of rescue: the trapped and the rescuers, with the rescuers calmly and carefully
extracting the trapped from among the ruins. The timed composition, the technique
developed by state forces and the anatomical knowledge at the base of the political
dance evoke a fleeting sense of closeness between viewers and dancers, a nearness that
vacillates between danger and compassion.

Public Movement director:
Dana Yahalomi

Temporary director:
Maayan Choresh

Public Movement members:

Ran Ben Dror, Avhsalom Latuka,
Gali Libraider, Meshi Olinky,
Danielle Shoufra

Music:
Yoni Silver

RESCUE

Installation design:
Adi Zaffran

Original installation design:

Shmuel ben Shalom

Head of operations:
Adi Nachman

Production:
Reuven Laytush

PUBLIC MOVEMENT

(210115

Head of Public Movement studio:
Tal Navon

Rescue was created as part of the
exhibition National Collection,
Tel Aviv Museum of Art, 2015,
Curator: Ruti Direktor

Rescue is based on the action
Emergency created by Omer
Krieger and Dana Yahalomi
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Be Healthy | Thirdly: Animation No. 2 (photographer Unknown/Rachel & Michal)

MICHAL HEIMAN

The English translation was provided by the artist

When she was young, on their way to the family doctor, Michal’s mother would share with
her everything she knew about Tel Aviv. The mother would map out the city for her daughter
as platters on top of platters of lying women. Michal's mother, a semi-reclining woman
herself, had a sickly, lying mother who died young, in her forties. It was a burdensome
imprint she meticulously passed on to her daughter.

Heiman's performances — some before an audience and others as directed films — are composed
of several techniques and layers of meaning that have been accumulated over nearly four
decades, since she began her work as an artist. Such are her photographic series Lying Women
and later Thirdly: Animation women, which come from years of tracing women in family albums
and archives, of following case studies and footnotes about anonymous women, women who were
excluded from art, from psychoanalysis, unknown female and male photographers, women pioneers
in various fields, and women in hospitals and asylums in the nineteenth and twentieth century.

In the series Lying Women, Heiman explores the recurring appearance of reclining women family
albums, sometimes with closed eyes and sometimes with other gestures. They appear alongside
descriptions that accompany the photographs, as well as situations of threat within the home, in the
private space. Are they asleep? Are they in danger? Have they given their consent? Are they awake?

Heiman’s vast archive, established in 1984 and titled Photographer Unknown, “has been used as a
space to link thoughts - destructing pre-existing thoughts that create new links,” writes the
psychoanalyst and art critic Itamar Levy about Heiman in 2008. Heiman, he writes, “undermines the
distinction between art, theoretical psychoanalytic research and self analysis meanwhile creating
a new link - a post-traumatic narrative which crosses categories.During the years, Heiman has
presented exhibitions of photography, painting, enactments of projective tests and video works.
But parallel to this variety of techniques the hidden core of her work increasingly expanded -
gradually building a multifaceted structure to create meanings,” writes Levy. “Heiman confronts
her work with psychoanalysis and is nourished by clinical research, the history of art and the
political and gender debate. At the same time an autobiographical presence accompanies her work.”

In the video series Thirdly, Heiman again turns to photographs of lying women in her family albums
and photographs of women whom she views as her extended family, women who call upon her to nurse
or revive them. One such woman is Rachel the Poetess. For years she has traced photographs of
Rachel, of the way Rachel chose to appear in them, photographs that have become historic. Heiman
insists on the word ‘chose’ because she senses that Rachel understands the possibility of rescue
that photography enables and activates the “unknown” photographers, looking for another means of
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transmitting agony, in case one day the photograph will emerge into the public space and tell what
cannot be told in poetry or speech. In one of the photographs Rachel is seen lying in a room on
Bograshov Street in Tel Aviv. Who is the photographer? Another savior-attacker? “Photography,” says
Heiman, “refuses to be enlisted for apperception tests, for the sorting and reduction of the human
soul. Photography refuses to cooperate, to be taken for granted by institutions, researchers, and
therapists for diagnostic purposes, refuses to conform to the writing of curators and researchers,
then and now, who invoke it.” Heiman examines the links between stills and video, between image and
moving image, between sound and silence, between photographers and their subjects, between therapist
and patient. The connection between external and internal, between personal and collective memory,
evoke repressed, silenced traumas. She unravels the photographic space of her heroines, but also
revives and give voice to the forgotten, the erased, and she does so with her body. “Any revival
between two entities that asks to be a radical link, can also turn into the death of one,” she says.

In 2008, Heiman coined the term “scanogram” along with the translator and editor Daphna Raz,
and through the connection between scanning, photography, and video she seeks new technological
means to create the action of Pre-Enactment, merging her body with that of Rachel, no longer
herself, no longer Rachel, but a female third. The photograph comes to life; the alternating
faces of the artist and Rachel blend, disappear and reappear. The space becomes uncanny.
Hovering above is the title “Photographer Unknown” — a testimony to the existence of the
unidentified gaze that intrudes upon the lying woman? Or is it another hidden link, the ability
of photography, of the photographer, of the photographed, to conceal or clarify evidence?

Heiman copes with the sights and sounds of childhood, the madness, the illness, the hope, the
love, and the helplessness, all in the streets of Tel Aviv, in the sound work Be Healthy. In this
work, Meir (Miraleh), a schoolmate of Michal at “Yehuda Halevi” school in Tel Aviv, a neighbor,
a fellow basketball player, repeats in a raspy voice, “Michal, be healthy! Amen, amen,” short
of breath and possessed by a dybbuk. The work, which is displayed at the entrance to the
exhibition, is perhaps a greeting or perhaps an attack on those visiting the hospital. Miraleh
and Michal continued to live in the surrounding in which they were born. Miraleh, the son of
Holocaust survivors, his mental state deteriorating, his parents dead, wanders the streets,
neglected, hungry, and in pain, and many in the neighborhood attempt to provide a hand. When
Heiman encounters him, Miraleh is happy to see her, counting on her to confirm everything he
repeats and tells the patrons in the café: “Tell them, tell them that I was wounded in the Yom
Kippur War, that I was a great basketball player.” Even Miraleh knows that a war injury goes well
with a beggar with a battered soul. Every time they meet, Miraleh greets Michal and reminds her
that first and foremost she must be healthy. He himself is already fading, becoming skinnier,
wailing in the streets. Michal decides to record his blessing. A blessing she will miss. The
blessing, whether guilt-filled or helpless, also contains love, and a shared secret. When they
were young, Miraleh really was a great basketball player, but he didn’'t like to pass the ball,
would never pass the ball. But only she remembers that. The repetition of the blessing, the
duality of the blessing and the order, vacillate between emptiness, repetitiveness, and meaning.
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Despite the Noises

AYA BEN RON

The final voyage to Cythera is a twelve-station journey that passes through the physical and
mental spaces of abuse and therapy. The plot is based on the poem Voyage to Cythera by Charles
Baudelaire, which tells of the poet’s journey to the island of Cythera, the birthplace of
Venus. Upon reaching his destination, the poet sees a guillotine and a carcass that is being
devoured by animals. As he gets closer, he recognizes that the body is his own. This is, in
effect, a journey to Paradise and the disillusionment that comes with, the yearning for love
and beauty and the shattering of the dream.

Ben Ron’'s voyage is led by a nurse who sings lullabies revealing life’'s truths. At each
station, she demonstrates how to deal with situations of pain and stress and rescue techniques.
The texts are written in the feminine voice. The video presented in the exhibition is the
final stop along the journey. It begins with a short poem:

Despite the noises in your ear / There are two voices you can clearly hear /
One is playing the soundtrack of life / The other keeps saying death has arrived

The music continues to play; the moving picture shows nurses, hospital beds appearing and
disappearing, gestures of first aid, a patient looking around at what is happening. next is a
video centered on a hospital nurse. We follow the nurse as she enters the old, abandoned Tel Aviv
Assuta hospital, and performs the routine actions carried out during any regular shift: closing
the curtains to ensure the patient’s privacy, running to check the abnormal sound on a monitor,
preparing the operating room, and more. The nurse in Ben Ron’s video walks among the spaces like
a ghost. There is nothing left for her to take care of.

At the center of this work, Ben Ron poses the question of the very act of rescue, that is, is
everything salvageable? She does this through a series of futile, empty gestures that attempt to
preserve life that is gone. The hospital is now a gasping, dying hulk, its body infected by expired
time. It seems that this work is not about recovery or the ability to heal but rather the open
wound and potential within blind and automatic repetitive gestures in an empty, decaying space,
of death lurking around the corner awaiting the failure of every last attempt at resuscitation.

The work, installed across the street from the deserted buildings of Bikur Cholim Hospital,
echoes and reflects the buildings’ internal sights. All attempts to save the institution
have failed, and for almost two years it stands empty and abandoned. The only recollection is
the building we are currently standing in, which is used primarily as a maternity hospital.
Here is where the soundtrack of life begins to play and here is where the countdown begins
to the inevitable death of the building and the newborns.

DESPITE THE NOISES MOVING PICTURE, VIDEO
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KARAM NATOUR

As the date approached for the opening of the final exhibition for his Master’s degree at
Bezalel, it became clear to Karam Natour that he had nothing to exhibit. That night, he fell
into deep despair, a kind of stupor that completely incapacitated him, and he realized he
could not get up from his bed on his own. He decided to call Magen David Adom as a conceptual
act in completing his final project. Before calling emergency services and claiming that
he was unable to move from his bed, Natour pointed a light toward the bed and turned on his
computer camera to record. In doing so, he assumed the identity of a new character who had
taken upon himself a crucial role in a play that intertwined reality and fiction. With the
arrival of the emergency services team, Natour spoke to them in English and followed their
instructions, as his body was bundled and gathered up within itself. Quickly, the studio
became a scene of action in which the tormented artist is desperate to be healed or expel the
demons trapped inside of him. He succumbed completely to the role of make-believe patient;
his body as if truly immobilized from the force of his own thought. The artist took a chance:
he deceived the emergency services, had wasted their time for nothing. The paramedics measure
his heartbeat and temperature in vain. They do not know that their very presence is helping
to treat Natour’'s real crisis, which is not physiological at all, but is the crisis of the
artist lacking inspiration.

Natour was in fact completely paralyzed by the fear of not being able to muster his creative
powers. They were trapped deep inside of him, affecting his body. He lay alone in his modest
one-room studio facing the rescue team; there was no one there to offer him support, hold
his hand, or calm him. His call for help demands complete recognition of his condition.
It exposes his vulnerability and at the same time declares his desire for a protective
authority, his expectation of salvation.

Natour’'s decision to speak English with the paramedics relieves him of the burden of having
to decide which of the two languages, Arabic or Hebrew, to use when he speaks to them, and
thus avoiding having to identify himself. The language points to the charged complexity of
his identity and exposes the wounds he despairs of having to deal with: the wounds of a
young artist at the beginning of his career and of the Arab citizen in the State of Israel.

NOTHING PERSONAL 2 CHANNEL VIDEO
KARAM NATOUR 21.03 MINUTES 2I al 1| 7 H.C. 045
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Mattress

RAN SLAPAK

Although people spend roughly a third of their life sleeping, the mattress they sleep on
receives barely any notice and its upkeep even less. How many times in our lives do we
change our mattress? Why do we make do with changing just the mattress cover? Hence the
question — with what frequency do hospitals change the mattresses serving their patients?
Most people don’t generally think about this, but Ran Slapak is troubled by the reuse of
such an intimate item by patients who spend most of their time lying on them in the hospital.
He knows that the human body leaves traces in the form of various bodily fluids like sweat,
saliva, mucus, urine, feces, dead skin, dandruff and more. In a situation where the patient
is completely bedridden, it makes sense that some of these secretions will find their way
onto the mattress.

Slapak uses clay to sculpt the impressions of the bodies of various patients who have lain
on a hospital mattress over a period of time, and then using treated plaster he casts a mold
from the sculpture. In so doing, he captures the lack of intimacy of the experience of the
hospital mattress.

Plaster is a material commonly used in medical procedures for healing fractures or creating a
mold that is used to construct a special prosthesis for a specific patient. In Slapak’'s work,
the plaster is not used as a mediating tool but is an object in its own right. Although the
choice of plaster disconnects the mattress from its soft and pliable source, it establishes
visual evidence of the existence of the anonymous patients missing from the work, but who
are an essential part of it at the same time.

MATTRESS CAST CLAY
RAN SLAPAK 190/80/15 cM 2I al 1| 9 L.H.S. 049
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The Future

YURI KUPER

The diorama is an invention closely related to the history of photography. It was developed
in 1823 by Louis Daguerre and Charles Marie Bouton as a sort of instrument for viewing
pictures, a kind of portable theater that could capture scenes with clarity and allow the
creation of events that at the time could not be photographed “in reality.”

Nowadays, the common understanding of the term diorama is related to a replica or 3D model
that usually depicts a historical event, nature scene or urban view, for educational or
entertainment purposes. Dioramas are sometimes built in the basements of private homes, as
hobbies. Many deal with reconstructions of battle scenes, models of aircrafts or tanks,
and have tiny figures and more. The products themselves are sold through websites. It is an
entire industry spread around the world raking in billions of dollars a year.

Yuri Kuper has been following this extensive activity. Surfing the internet, he finds sites
that deal with the construction of war-related dioramas, especially those that recreate
scenes related to the world wars, including depictions of field hospitals and rescue and
evacuation operations of the war-wounded. The frozen wax figures peering at us from the
photographs are a reminder of what happened in the past, but at the same time they also
conceal within them a hint of the future to come. They are like a recurring event, a
repressed trauma or lesson not learned.

The series presented in the exhibition focuses on the figure of the nurse. The incorporation
of nurses from dioramas into historical pictures of nurses who worked in Bikur Cholim
hospital presents us with two sides of the character of the nurse. The typical, almost
stereotypical merciful, caring and compassionate nurse in the historical pictures confronts
the nurse mannequins in the dioramas, raising questions about her role and function. The
virtuous figure becomes for some a female fighter or a “puppet” carrying out protocols forced
upon her. The presentation of these varied nurses side by side, the wholesomeness modeled for
the camera or the direct and revealing poses in which they are arranged exposes the viewer
to the multi-faceted figure of the nurse.

THE FUTURE 1939
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Numima

NELLY AGASSI
Animation: Maya Raviv | Sound: Daniel Davidovsky

Thomas Story Kirkbride (1809-1883) was a chief physician and hospital superintendent
who, together with a group of reformers, worked to introduce enlightened values in the
mid nineteenth century into hospitals for the mentally ill through the implementation of
scientific methods for their treatment. He devised a blueprint for the ideal hospital that
became known as the “Kirkbride Plan,”
the mentally ill. Though not an architect by training, the institutions he conceived were

a model for the therapeutic needs for which they were built: large buildings, meticulously

which inspired the construction of many hospitals for

organized and beautifully designed, with access to fresh air and natural light and
surrounded by greenery. Kirkbride believed fertile, living soil had a positive effect on
the sick and that gardening work helped with treatment. The hospital architecture was an
integral part of the care, an ideal external framework that affected the inner soul. From
the outside, the hospitals looked like European hotels of the day, architectural gems.
Inside, however, this utopian vision clashed with the harsh realities of mental illness,
such as the inability to control patients.

Kirkbride’'s plan as a therapeutic tool is the point of departure for Agassi’'s video
work. Using architectural and design tools conceived to bring order, she takes apart and
reassembles structures, thus echoing Kirkbride’s preoccupation with healing the soul through
architectural means. The rotational movement of the diagrams - masks, faces and a chart of
the female reproductive system — becomes a kind of Rorschach test for the viewer. Agassi
deals with the hospital as a place of intentional surrender and isolation for the patient
and of control and the promise of recovery for the caregiver. This is a regime of opposites,
which on hand hand promises and provides the sick with a beautiful place in which to heal,
and on the other forces on them a routine of strict medical protocols.

Agassi folds the relationships of control and powerlessness into her personal feelings of
motherhood. After years of sensual and performative occupation with her body, she moves away
from the warm, living flesh and imagines herself as an architect. The private, inner womb
becomes the external frame of an organic-mechanical engine room, a space that contains the
developing fetus, providing it with all its needs. Like any pregnant woman, Agassi is both
external and internal; life is being created inside her body, but she is still a woman in
her own right. Her new identity moves in the spaces between maternal caring and a sense of
imprisonment inherent in this role. Inside and outside become intertwined in the maternal
experience. Swirling in the face of her new role, woman-mother contains and is contained,
her body becomes a space in which it is not clear where the connection with the “extension”
it is creating begins and ends.
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Shaddai

REUT ASIMINI

All mammals lactate after giving birth and a mother’s milk is the optimal nutrient for feeding
the newborn. Breastfeeding creates a bond between mother and offspring, the first stage in the
behavioral development of a mammal in preparation for communal life. Throughout the history
of Western culture, a woman’s breasts have held symbolic, emotional and erotic meaning. In
antiquity, breasts were seen as a symbol of fertility, and fertility goddesses were depicted
as having abundant breasts. For example, a prehistoric figurine of a woman with ample breasts
discovered at an archaeological site in Austria was given the name Venus of Willendorf. During
the Renaissance, many artists and sculptors created images of full-breasted women, in keeping
with the prevailing model of beauty. In contemporary Western culture, a woman’s breasts
symbolize beauty and sexuality. Evidence of this is the multitude of cleavage in advertisements
and fashion photography as well as the popularity of breast augmentation surgery.

At the same time, the return of women to breastfeeding in the present age has restored the
breast’s functional use, and women who nurse are being forced to deal with the issue of exposing
their bodies while breastfeeding in public. There is uncertainty about the ability of the
external, mostly male gaze, to detach the breast from its cultural context and view it once again
as a functional tool, eliminating any embarrassment or sexual innuendo. In order to maintain
the privacy of mother and child during breastfeeding and avoid any comments or criticism, many
mothers cover themselves and their baby during breastfeeding with a cloth (nursing apron).

In a series of sculptures that isolate moments of breastfeeding, Asamini challenges the
viewer's gaze by hiding the act. The figures turning inward into their bodies and the baby
translates into a very intimate moment of union and holiness. The immediate connection
between the mother and the being she has given birth to is a moment of existential wonder
and the very embodiment of nature.

Through the title of the work — Shaddai - the artist hints at the holiness and responds to
the double meaning of the word: one, expressing the breast’s belonging to the woman and the
sanctity of her body; the other, an enunciation of one of the common names of the Divine,
the acronym of the phrase “Keeper of the Doors of Israel,” inscribed on the mezuzah.
In another interpretation, the name encompasses the strength to preserve and protect
believers: “Ani el shaddai” [I am God Almighty] — I am He sufficient in my divinity for all
creation” (Rashi, commentary on Genesis 17, 1). This action possibly even surpasses itself,
becoming a contemporary talisman, with woman returning to the center of the composition.

SHADDAI VARIED MEDIA
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Yotam | Cells

GIDEON GECHTMAN

Courtesy of the artist's estate and Chelouche Gallery for Contemporary Art

Gideon Gechtman’'s works take a frank look at disease and death and ask what remains after death and
perhaps accept death as part of life. His art is interwoven with his private life which was filled
with hospitalizations that blended into a single blur. The hospital was the final stop, but also the
field of a dual existence that comprised life and death. Gechtman articulates the arduous routine
of medical treatment, deconstructing it and then constructing an archive that contends with memory,
what will be left when the artist is no longer alive. For Gechtman, art will always be relevant,
immortal, and the act of creation an indispensable tool for processing the awful and the inevitable.

In 1973, after undergoing open heart surgery, Gechtman presented Exposure at the Yodfat Gallery.
The exhibition dealt with Gechtman’s medical procedures and tests, and included a reconstruction
of the procedures leading up to the operation. A few years later, his six-year-old son Yotam was
diagnosed with Takayasu's disease — a rare autoimmune disease characterized by inflammation of the
large blood vessels. Twenty years later, on February 7, 1998, Yotam died of the disease, at the age
of twenty-six. Following his death, in 2000, Gechtman mounted an exhibition bearing his son’s name
at the Herzliya Museum. It was designed as a kind of hybrid hospital room and museum gallery, and
in retrospect, it symbolized the shared fate of the father and son patients. In it were miniature
hospital beds, drip IV stands, a pale, curtain room divider on which were hung a white doctor’s coat
and towels embroidered with Yotam’'s birth and death dates. “Yotam collapsed, his body collapsed,
and I stood there with a camera," Gechtman said in an interview. His treatment of the theme of
commemoration continued more specifically with the mausoleum. The exhibition Yotam was a kind of
mausoleum that included objects commemorating both Gechtman and his son, and yet it was painfully
intimate, the product of a long and heart-wrenching separation of a father from his son.

The current exhibition presents part of the exhibition Yotam: a white cabinet with three
drawers, each holding a different material - rope, basalt and wood - identical in weight
and in various stages of decay. The rope is unraveling into threads, the basalt and the wood
are disintegrating into powder. Gechtman’s preoccupation with the breakdown of the material
corresponds with the disintegration and collapse of the human body.

Also on view in the exhibition is the work Cells, consisting of a frame with five compartments,
each containing a duplicate photograph of the hospital bed Gechtman occupied during one of
his hospitalizations. The work invites the viewer to reflect on the generic hospital wards,
beds and rooms. The replication emphasizes the public purpose of the bed and at the same
time, it lingers on the object in which a life begins and ends.

YOTAM
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Pressure Chambers

JASMIN VARDI

Inside the medical ward there is no trace of a living soul. Not a worried patient, not
a white smock, not a stained sheet. The monitors in the control room indicate autonomous
supervision. Jasmin Vardi’'s camera roams the ward's corners, the noises emanating from the
video gradually creating a nervous tension. For a split second, the viewer feels disoriented
and alien among the scenes that look like the scenes from a science fiction film. Large
chambers dominate the space; pale submarines with padded chairs inside them, like on an
airplane. The chambers actually belong to the Hyperbaric Department of Assaf Harofe Medical
Center. Hyperbaric treatment sends oxygen at high pressure into a chamber in order to raise
the oxygen flow in the body of the person sitting inside it, encouraging the rejuvenation
of brain cells. This treatment is becoming increasingly common today among those who believe
it can slow the aging process and improve cognitive abilities, even if there is no evidence,
as yet, to support this claim.

In her work, Vardi investigates the phenomenon of Hyperbaric medicine. Initially, the costly
treatment was used to rehabilitate persons injured in diving accidents. In the twenty-first
century, Hyperbaric healing is used to treat stroke victims and as an anti-aging therapy.
There are people who will do anything to taste even a drop from the spring of eternal youth.
Nothing deters them, not the shape of the hermetically sealed chamber or the word “pressure.”
They offer their bodies up to the hyper-medical treatment, confident in its ability to stop
time. A byproduct of a solidly founded medical treatment, it attracts a diverse clientele
who choose to voluntarily enter the pressure chamber for a variety of reasons. Vardi exploits
the sterile conditions and absence of human warmth to emphasize the power of futuristic
technology on its users; a technology supposedly for the purposes of healing, but which
functions as a tool in the service of the capitalist era. The intense sound frequencies
emanating from the work violently penetrate the body. Hyperbaric medicine is extreme and
like many other clinical procedures, it requires the body’s surrender. Its users welcome
this submission in the belief that it will guarantee them eternal life.

PRESSURE CHAMBERS 2 CHANNEL VIDEO
JASMIN VARDI 5 MINUTES 2| al 1 | 8 H.C. 069




PRESSURE CHAMBERS ban wye xny 777N
JASMIN VARDI J1230 ol 7771 17007 070




oxX 1%n

DJ7171%12 A0TN

T11%% 9"10Y N111 0°nva v1o19y p3717912 ApATI L077180 And IR AT979 kY 1wl L2016 Tynna
D°N171°w31 N1Y?03IAN 11 AT an9731 X700 ,0D1van ana nX np?aTa 0°n? Onixay 111730 .AnTiay
.T79000 IR NTYOR X7ApJ ,11739 101X NJa1¥ 1J0 INRYT1 0K 290 NAX1Y ,091Yi 7an73 07771117X

11PX1 DIN1 .117°07 A%3XN P211pan 190 NJa1wn 17 92 N71p31 NAT10 7171V2 AA7X¥0 DX 290 A712V0
1711Vn NX D7apini 07D1A 0797331 A77axid T7003 IX L, 1NXY 9V ATINN AXpP Ybpa 1211w ANl
n1310002 17N037% 10?73 DR™DX .IXT?110 NJI7Y X771 121van %@ D7 71Y700 7127131 X170 71700 1190w

1T 121Ya vIX71avp 7p1pn Y N177yne 130779 ,2900 N37ap 9P N17D07X11

ni7iynen Yya 179790 1ww3d pnwn ,p13700 0N 93939 TY11P ,0KX 290 :079393 NI3WA 1A7¥0 A71290
DN T¥N 713278 AT T7I¥0 ,317 7773 YAXNa X170 In193 ,"w3I1i1" oavna L, anx vaobn 733 .0110
9V 1INp91 1TYIAY 9310 X700 12w AT OXA 1132y "p317" 137V 13n ANXY ;NInTyl 10103 71131
p127311 YX70 9» 0779393 07379009 173 .N1VY An3Y Ap117nn apind n17a% 9y1aal LanTiay niae
w7 1900 11877 0K 173A0Y 773 ,1391 ,B19732% OXNAT 11 OX 290 ,017°01770 7700 139 0713100

.P1170N0 APINN OXA IBXI DA 19 AprAT0 DK 17309

DA D?7I0IX DIP?1 ,N7papa 7777 1T .07171 077911 0731917774 07yppna 11vp arta "1a%a aaTt"a
ni77p N1an X 9y 9172 ¥N7 yain YXIw?31 N17917 70aa 11717 L7197 0OXO17TAY ,IN171 Ax7Ian
71170 AN L91A0 Y 7pnn XIN X1Ap ,08 290 .077013x90 290 7a79nna ennway 91 praial
.0N7172 797172 N190 %171 71320 %30 9P A3IRA 17VRn A110R0 ,ApP1170Y 0xA 1731 TUXAK 7NYa
7122 777871 7pain 17170071 ,077pal 07ANAT Q31T L, Y090 N197p32 vavin n17a% a%19y apinn ,1ain
11713 07N7Y91 ,7321Va 99 IN1I¥T177 VAR 97000 98871 ATa3a 1103IXAT 47770 77900 .X10 DA
,107110 DX DX ,ON 99 1110071 TIX WYY 99 .pRn v anpxna i1 nianoxa 9 117’p 9y n1ipraa
712787 N1AN7XA 97109 VA1131 077XNAXY DAT 077311X70 N71721 2710 7313330 7179V 0795210 (UK
7700 07317 0771700 9P 019803 713113 292 1177790 OX 0TPY71 11¥7Y ,T12YY OX 9P 117030 LAYy
739w ,T13T1 OV NI1TTIANAA 1700 DA AT 77PR371 ,¥103aA1 07319320 0119730 1700 ,AP131707 V1AVAQ
pyn Yy 11TAA .Ap1170n XY70NN appn AT77a% n1137T0 11001 0RO 910 990 R1ap ,3190 Y 1T3IXT

L19R0 ATPIAAT ANRRA 737900 939 Na37170 NONTIAN 121P0 075300 192 T1Y7na1 a37avn

INT?1 ox 1Yn
.. 2 | 0 |1 | 6 (219) nipT 1:35 DJI?1T212 10T 071




pi wula

Cisalga Wwlad

dU&anUlﬁngng.LglnchJﬁJ;JliUéagxolpmeij.,gbalg;O}hbldpLﬂllgil;lii.)_ngdllcdiJ.ugAj_mg.l'-I‘l(_]_lli
S el agyg )l bauid nag pllall elaji io dole aualjo (16 joudl o igh lidg (s 86 (il gooy §4iall
-l §uig gl laiw duedall gpa (1o

o8)g Sy ns ghsn 138 i gl ddagll gauy . gup) plabl &ikis (o qudall wisuud 3] 1j3Sio Ues pi wyla Jooll By
1309 1249 15009 S gyaudl buwg gulg | Jasdl Olaywigi 84S ga JSI jano gi d8yba Wuinsy Juolad jghi §a@lisall Jula
.Joall 138 16 @iols)l dygendl gule Ja lao o)l ubw chyg 245 dbailo

i dlac J$ Jiog . ulaoll §3a0i0 &uols delw JSuiy JabJl @361 (anae o wula :&oloisl aoghio Joall pjay
aiayd g4ad el 20) :aly)l paoy bgio gag Lisg p il Jus (o abduiy cilhiy 8 )0 8)auua 292 adiy aif (ol (iisy” Qulall
st oleluy dass lgaws) g 84 Uloe 4% iy lalac &) (e Bloallg wiadl s liSay il Gogll"elisl” go o
821 Jaf g0 . Ulillg ALl o p T cupla 2Ll py isogll 8Ll (15 g i (il by jall o ool lyloay

lgaus) ge 840y p11 g9 gua ayle WIBIT 850 way qylall alis]

o JSUT AT Jgby go JUdg duanbll ddyibll (1 038 8pdS duuaig duawa cuwlgp ggado Al uail” 13a
plaaiwl pacg gyl oliyaa)l Olgodl (ile pusS han JuSuii Juilw] (16 8501 jSlio (16 piy o WL .oglgall &yiail
Lo JSuisy Lo Aoy jg p 11 gy pivluadl byl o g0y awall Liyda lagiio JSuiy 1301 o0l aula ] éuclindl auladl Jilay
Guwall Olpgillg dyail bandl go dgguy KLU of dclo bl gSoy (Jolally lagiy 114 Blaj 1iiyg 8l Jua) &lb)] auiy
sl JSuis @) o Taud Juljw] (1o 8anieadl gouiillg guliall ddoe gl JAT1 8 juS (rawallg guualll lgindg
Jaad g iy 015 WlS o) (uin o1 885 ja Jeul 9o . 18uda plail aiagh guing dogolll j@gal aé) dbgio ggSi llaig
Jial ] lguad) aijlial (il angodll Jyago gy duily adig wga Gloghin elasg duajla adig wga Gloghio lgile
J6g . 1aylallg alalall aail el dgausd §Liidl gl :8uiS glail goy bgio (igall lglaoy jghilig 2l «Joai gU pdl
1ol sl Jwnsidy 1S adg lgio leja Wyl JSuiy 131 gag .ailadog arw wudall a8 go ablaill gai eyl &l 038

.8)9530]1 yuliallg plgill Oljgpw graa (ile duS o duio ala] glpogy aduigig wSull Jeo J155 o lgaud) ge

FARUTIEY
b8 2,8 1,6 (1S5} 1110 guaus e lga Wwiad 072




Mothermilk

HADASSA GOLDVICHT

During 2016, about a year after giving birth to her second daughter, Hadassa Goldvicht
had to travel abroad often for work. Because she was still nursing her baby, she spent a
lot of the time on these trips in public bathrooms around the world, documenting herself
pumping milk and then pouring it down the drain.

The work Mothermilk shows the repeated action of a hand pouring milk from a baby bottle.
At first glance, it seems as if this is a short, repetitive scene, but details that become
noticeable while watching it reveal that the source of the repetition is the number of
documentations of the act rather than an effect of the video medium. Gradually, one discerns
the hesitance and slowness of the milk being poured, indicating the difficulty of the act.

The work presents an economic system: breast milk, designed to feed a baby, serves as an
exchange rate with multiple meanings. Like any other currency, milk is “bought,” that is,
it is produced with great physical effort, requires the mother’s time to pump and involves
unpleasantness; its value then “buys” the mother time during which she can be absent and
maintain her work routine, allowing her to be away from her baby for a couple of hours.
Similar to the economic processes of supply and demand familiar from everyday life, breast
milk is produced according to demand, and therefore, to increase milk production, it must
be manufactured even when the mother is away from her baby.

This “white gold” is physically and emotionally loaded. It is the natural, and some say
healthiest way to feed a newborn. In most maternity wards in Israel, a great deal of pressure
is usually placed on new mothers to breastfeed rather than bottle feed their babies. Breast
milk, which is a natural product of the body, allows a direct connection between mother and
baby, a kind of extension of the umbilical cord that fosters a mutual dependence. On the
other hand, breastfeeding is easily affected by nutrition and stress, making its mental
and physical costs high. The process of measuring and diagnosing in Israel begins from
the moment the embryo is formed, and sometimes involves criticism and even blame on the
quality of a mother’s caregiving. A mother’'s confidence, even of an experienced mother,
can be easily shaken when she is subjected to anxiety and criticism from her surroundings
on top of her own self-criticism and anxiety regarding the model of motherhood she has
set for herself. A mother’s choice to work, create and advance her career comes with many
heavy prices: missing her baby, self-criticism and others’ criticism of her, and the price
she pays for spilling out her milk, a loss that includes a part of herself, and which is a
constant reminder of the difficulty of being separated from her baby. The repetitive act
of spilling the milk and documenting it provides a complex artistic response to all these
processes of measurement and guilt.

MOTHERMILK VIDEO
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Invasive Incubator

THE TESTUBE GROUP:
Elinor Sahm, Michal Roth and Tali Kayam

The installation Invasive Incubator is the product of an ongoing collaboration between
artists Elinor Sahm and Michal Roth and curator Tali Kayam (Testube Group). The design
of this site-specific installation relates specifically to the space of Manofim’'s main
exhibition this year — the former Bikur Cholim Hospital'’s neonatal unit. This is an intensive
care unit simulating a womb. With the help of incubators, babies born prematurely complete
their development, gaining strength in order to be able to survive in the world on their
own. To determine their readiness, the neonates are monitored during their stay in the unit
and their development continually measured and assessed.

The installation functions as a kind of inverted incubator: it places the viewer-patients
outside the sloped walls of the womb-like container complete with openings that can be
partially penetrated by one limb or body part at a time: a hand, foot or head, and receive
sensory stimuli (smell, touch, hearing and sight). The caregiver artists remain inside the
incubator from where they control the amount and intensity of the stimuli, either by using
their body or voice or the object itself, which they point toward the viewer-patient in order
to arouse a response. The reversal of position between caregiver and patient meshes with the
group’s desire to reexamine medical-therapeutic systems through creative practices, in this
case, the reexamination of medical notions regarding human development. The developmental
process of a baby is influenced by its routine interaction with the environment.? Like
patients who have been in this therapeutic setting before, the viewers are measured and their
sensory perception and threshold of stimulation checked.

All the participants and their data are documented in a visitors’ book, which at the end of
the exhibition will be donated as a supplement to the hospital’s historic visitors’ book.
In this way, this work of art becomes part of the existing archive, with the expectation of
being written in the annals of the Bikur Cholim Hospital.

1 Wikipedia: "Infant"

INVASIVE INCUBATOR T.K.
THE TESTUBE GROUP VARIOUS MATERIALS 2| al 1| 9 H.C. 077




INVASIVE INCUBATOR n2ip%1a n nnn
TGE TESTUBE GROUP | Jguif dcgos 11n3ann nX11p




nopY aT179

71720 In1n
P12 71771%A1 1NXN N1177181

173701 7a3pn ,pP1an X1ap 07T 711770 N731770Y N7A1710°0 NINT X111 1720 Avpp aT17% n711va
1779 - 7DNIXIDT APP YA1Y D7apnl1 07217 2712y .AT1 70X%an , 7311707 7N1DIXR 912 N17X79 pINn
.0770 N17 7700 OX70°7N1KRN NTNTA pATPD AXR772 17X7 92 Qopy

TX ,07910 N?711 NPNINNA AX70 779 - AbpY nT797 ,TNRN :D77X187 0770 71p AX°Na 1%Pn 1740
0’nikn - (072199 D70NIXRN 1K) OXR?0-701XN 0779 X100 IOXKA 77PN 0N 121V 07791 NN77000 K70
0771100 177131 01 ,1171772 NNYPIN 27180 011 A%0 X%P NNX N7X%720 1Nnanay ,1°nn 1NIX 731
n1111yn 10Xy yapa 1313p An113a 10 AA77INa71 0117100 ,071900 73p1 .0711» 912 7p701 a1y AT

L.AN7XRT 70 Nipinn

,AN1TA™XY 0770 93 N77112 99 anvaln 13773yp ,"pipiinn n¥vana" 113701 1730 Ypn1 2008-1
“XY0 07700 Y3 9P TNIEPNA 710730 .N7730 NI¥IX3 21031 A177Ya 78101 L, 91V At p317 pao
1M131773YN0Y 170 IR 1990 10vatn N1apya 19910 NT771IR°00 712717 N71137%0 79030 ,001Tn
72172IX1TA UPTITN2 D7A1P DITXT DR17PY N7VTN AN310 17XP 0770 ?9V1 - D777Da?1pad 1730 9w
DNIX 110327 T7PnAY 1730 NN 1X7270 DA9P 1700 N1AT P10BDT 077703717 ¥ A190p0 1TV . 70R00
7M1 T70pD-1Da7p0 OPTI7RA NXIPY PR Op3 1NX~1901 1711918 IIX 0370 X171 119y 0103 . 1771001
0731302 TPANA X170 NTITINXT 170717123 ,7317819213IX 77900 ninnana Yp 177 Jennd . (2018) xYynn

.INNapna XN71 DTXA 91AY% 07717PP0 0770739

nni1a 07N7Y9» A7°01 N121A1 N3710 D0?77y10 07379001 N7P1IND N13wvnan 11w ,7n3131a 177Y1
07971101 D7X7Y 07711Y DTX 7311 171 077939371 077012070 071Yan1 ,N7Y100 1N17 973 XX 11739
.TIND NN77XNT AT7700 T7NYA N9RY - 717N0ANRAT 79000 1721X 773 TV NIN79X971 nyIwpas ,7119

N7 npn Yy 0111w TNV ;7IpaR 1179 TPOY 9P N7ITINY 1721910700 VAT 13171931 AT¥A 1790 1nT131va
AN ,01TP XDN YV N1117193 1A1A3 I¥17 X1 N17107Ta .A70anX1 a700 07TY1 ,an79x ,ayiva
711101 ,9931 0K L7091 TIOVA Y NIBP N1YRY 131 099901 L7997 1K 9173 ,70PX 01791 07IN1X
773 PPATAY N1310 0710 93 D170 N7 NV 0IP2 N2 1N 13 1TIIX YV Aawnnn . 139711331 179en
P71 N1TPYR 137X L,7R17P0 1910 VA1 MIAXIAN L,AT131v1 N17IA7AY 13077 L1071 [OAR IR T77ennY
YA1Y ,T7I013 13¥07 077V 11X .X137 TPNYa 9V N1Iwan 10 0YT X121 103 X9% ,713VaT 2110 9y
1790 .N17IATA 9 ATIRA 19712 OV N1ATTAT A70anK 171yne 1% 17030 1ATI-131 170N, 710X
191% 0 L,A77A0 131 A9YAT N17A1917T74-0117319171 N1va1n Y¥ 07pn071n N1710R 1371931 quin

.9931 7p1INA 17091 ,01a1 117 - T0va 131103

abpp a1y
By 2 | 0 |1 | 9 nipr1Jo 1117y 1780 NN 079




diolo 6119

i Jogd
gbeld plég glisl] whly

lauSyi 8leg lgiaclno 1g9u8al pgdy 8330io JSUD o dulidiuo duaglgite Guniad diolo da1g Jooll 1o juw Gl
Al diolo 651g «é0olog uwld dbal qule Joall 148 16 g9adlina]l Wiel) .upég guing gulA iy pid aua Al

U1 29) g9y a0l oigd JSub il (bguito Gla

6219y gl @is)  ouiniuo (16 1y @lols 6a1g - diolo §o1g yUgl b uilla uliidl Joall 16 juw a0
pludl lguo Gay pl danlg asug o 1jghi guiall guss go guoigl girolw guoigl §a1g @ Gl ] .Cuo guia
dyyleo &l e wlpilg &l i gl (16 .l go dalito cljai 16 )AL aalgll guBnilo 1xgs  Joall (16 JolS

.elg oAl Tjgau lguued deubll alil go (1@

a0 o1 OLalll go gl8 gl 13580 gy Jaole g GilS dia Jogb acgogog «giigo yiiag &ps e juw wyai A ple
J1dloa)l glgll . polall all gilSU duoale Yl aghaill 9o 13589 .23kl GLUgl 16 dgiig 83l (Ablgus (il yguhl]
Jue (uole Jus JUd gy (il dall SWEIL juw plaidl (] Gl ddub 26 0jgeb pl dayb (aidl Glyyhill 84iSg
1w lass a8 laegi agng pacg WA 0ag) paco e gl .CRYPTID clnill rawpl pacall 6 d@lawo Cuuyg l@agag
-9 Sl paeall gig gai Ay dilgic gl WUS (6 alac pal gol o ade jgpo 2oy .grogiwll 16 W@jLial dlolgo (]
aulaly cuolry 8ualll dlaci J19 Jgaody ajls clajjulg eguuill 8jg ) pilo Jlpoiwl (uog .(M-1A) Jolddl groljauwss

Gy pw Il aadlg gLyl puuny dboyigo

18T e 11 83800 sl W] Ulal 185 éajaug dsenb Olguw g6 giiwl Jaaidl ais slojy a1 (@l joall io
da)aJ calallg dagyall gaadl gl sgadg duwls Lle)l piwl gu dslbislg ducloiall Algaddl aud pudig dailadl Jua go
122309 @léo (] Jubiwall Jigw Jgal - gulwill wblailg aoldl glagod

aouiigo i il guwli Judie (9S00 b Mo Jga dulibiue Laglgiuo oo dkal alac o Uolol puw (0l
g &l g ] v iadl a5 éulo i auball Llacy aubl (1@ lgail gl Olnad] ablaillg dsipl douac deuic
aul of pl glads Joa psedl gl Upno ge oilagago glS ol b pbuudl ellay go Jeag Jusiwall Jga duao dliwi Ws
WJeall 1o Glnaidl gl by ey 8La &) @lolgo (o gSoiy 1S aiys 8al1gg Alg JS yile way gwglls 98 glgll Jus
>0is U g . qulll piud wene 8egu lits b uolallg jolall (le bis g U éusgagll lalilgl &bl (o ojai aillg
Olnadl gulall pnoll go golailg aoigl jui «lsll gueiy wwai asgll 16g wepo Jua dhallg wayic agiw gile
Pl JSuiy W - Jusiwol] alidy o Jga Jalwil Uys juiig duaglasjus -éuaglgy jalghl digiso @blio liolol cauiisy puw

ple JSuiy (il guiallg

diolo 8519
3. 210119 oldss bla Hw pogd 080




Stillbirth

TOMER SAPIR
Courtesy of the artist and Chelouche Gallery for Contemporary Art

In the work Stillbirth, Sapir creates a futuristic mythological figure out of multiple
skeletons which he takes apart, replicates and reconfigures into an imaginary, monstrous and
alien anatomical body. In the work, viewers are exposed to a difficult and traumatic moment
— the stillbirth of a defective human creature in the form of lifeless conjoined twins.

Sapir combines two medical cases in the installation: one, a stillbirth — a birth that takes
place in a hospital but which ends in the birth of a dead fetus. The other is the birth of
conjoined twins — same-sex twins that developed out of a single embryo that did not undergo
perfect separation during gestation and were born sharing various body parts. In both cases,
the strangeness and deviation from the norm of nature evokes feelings of anxiety and dread.

In 2008, Sapir came across the “monster from Montauk,” a story about the appearance of the corpse
of an unidentified mammal or bird on the shores of the town of Montauk in the United States. The
media coverage of this unidentified creature, the public panic and multiple theories surrounding
it paved the way for Sapir’s interest in cryptids — animals that are not scientifically proven
to exist and are not listed on the official zoological index. The lack of a catalog of these
cryptids and the blurring of their gender, led Sapir to continue to examine them in the studio.
At the end of a decade, he summarized his work in an artist book titled Research toward the
Complete Crypto-Taxidermy Index (2018). As a direct continuation of the developmental process, in
his recent works he focuses on internal content related to the human body and the family unit.

In the present age, where human intervention in natural processes is increasingly causing
more harm than good to the planet, and the record-breaking social and economic disparity
among humans is leading to poverty, crime and violence and the loss of compassion and
empathy, the question of the future is troubling and threatening.

In his work, Sapir presents us with possible futuristic mythology that may not be far off; a
future built on a shaky, violent foundation devoid of compassion and empathy. The characters
he creates, like the victims of some primeval sin, contain within themselves guilt, sorcery, a
curse and evoke in us questions about the future and about who, if anyone or thing, is in charge
of our destiny. The thought of losing a child is a nightmare every parent must suppress in order
to be able to continue to carry out their daily routine. It is possible that the characters in
this work, presented at the moment of their existential end, are not only indicative of the
present and the past, but like a prophecy of rage, they portend the future to come. We are
witness to a powerful scene, a terrifying moment that is at once frightening and arouses our
empathy and identification with the cruel fate of the characters. Sapir exposes the repressed
regions of physiological-biological phenomena that cause us to wonder about what the future has
in store for us individually and for the human species in general.

STILLBIRTH
TOMER SAPIR MIXED TECHNIQUES 2| Gl 1 | 9 L.H.S. 081
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Kamil Blue

SHARON BALABAN

Two hands are extended toward the viewer, ready to gather, collect, receive and contain the
silvery blue liquid that flows to a collecting point created by the joined palms. Kamil
Blue, the best-selling baby shampoo in Israel according to its manufacturer Dr. Fischer,
seeps along the curves of the artist’'s forearms. Its thick consistency and the reflection
of the light on it make it look as if some kind of material has been “transplanted” into the
video by an external special effects software. Common sense and the laws of gravity tell
us that the liquid should slide down, but the position of the hands and their appearance in
the video registers a kind of “cinematic miracle” - the liquid surges upward. The tension
created through technical means gives the material a sensory range that alternates between
toxic-synthetic and industrial marvel. The new stream, sensually designed for the consumer
space, is simultaneously being washed into the blue veins under the artist’s skin. Woman'’s
body and baby shampoo blending into a single sublime moment. The union of capitalist
consumption culture with an intimate physical instant.

In her video work, Balaban examines the body in the domestic space, converting the daily
activities of a monotonous household routine into a performative sculptural array. The
pouring of the shampoo into the palm of the hand, a simple act a mother performs daily
in order to wash her children’s hair, becomes an exalted ritual. The flowing soap pools
between the life-lines of the hand, flowing and spilling among the body’s “hills,”

4

“valleys” and “basins.” The soap, spreading in the form of a delta, bay and river,
creats a liquid body of near sculptural volume, so that lingering on the video focusing
exclusively on the hands enables seeing them in a new way. Suddenly the hands seem as if
joined in velvet prayer, a Rorschach stain of fictional images. The gathered hands are
also reminiscent of the shape of the female pelvis containing within it a womb, swelling

as it fills with the fluid of nascent life

KAMIL BLUE VIDEO K4
SHARON BALABAN 2:50 MINUTES (LOOP) 2I al 1| 9 R.E. 085
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When You Leave, I Will Rise

MORAN LEE YAKIR

The world of Western medicine defines disease differently than the world of Chinese medicine.
According to Western medicine, a disease is considered to be a factor that impairs the internal
balance of the body, its homeostatis, and is proof that the body is not functioning properly.
The illness must be combatted, treated scientifically, and the sooner the better. In holistic
medicine, on the other hand, the connection between mind and body is much deeper: the diagnosis
does not differentiate between the physical and the mental and moreover, the level of urgency
to cure the disease is different from accepted Western medical practice. Environmental
variables, seasonal changes, and waiting are all essential factors in the healing process.

Alongside her work as an artist, Moran Lee Yakir is a practitioner of Chinese medicine.
The act of healing resonates in her artistic work. The diagnoses and treatments give her
the opportunity for focused observation of a disease and its characteristics. When Yakir
approaches a treatment, she chooses to not treat the damage to the body dichotomously. For
her, the disease is a range of many descriptions relating to a patient’s condition, which do
not add up to a diagnosis of healthy or sick. She believes that the disease not only signals
what is harming the body, but also what is happening in the region of the mind - the physical
allows for the emotional, the abstract, to take shape.

In the work When You Leave, I Will Rise, Yakir deals with the interrelationship of illness and
patient. Her additions and alterations to the parts of her life-size porcelain skeletons are
so delicate that only a trained eye can tell the difference. Each part is isolated, as is any
disorder occurring in it. Yakir protects this anomaly, watching over it as a body preserves
the disease within it like a mechanism that serves the entire organism, and presents it as a
means of coping with the complex non-physical symptoms. Similar to her view of disease, Yakir
believes that the physiological disorders in the sculpted figures are in effect symptoms of
the patient’s prolonged mental struggles. They give the patient a refuge and an escape route
from having to deal with deep social and personal difficulties. For example, she smooths the
molar teeth until they can no longer be used for chewing, thus damaging the digestive process
in order to neutralize the necessity of digesting bad news. She adds two bones on either
side of the Achilles tendon near the heel, thus impeding mobility and preventing the body
from future injury through reckless movement. Braces on the vertebrae of the neck stiffen
it, thereby improving the trait of tenacity and the ability to face external difficulties.
Similarly, by increasing the cheekbone in the skull, she narrows the scope of vision, thereby
increasing the ability to focus on goals; she closes the space between the pelvic bones and
thus prevents the act of giving birth, in other words, she puts an end to the decision-making
about bringing a child into the world and the unnecessary conflicts surrounding it.

WHEN YOU LEAVE, I WILL RISE PORCELAIN, WAX THREADS
MORAN LEE YAKIR VARYING LENGTH 2| al 1| 9 H.C. 089
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Epidemiology | Smears and Stains

ANDI ARNOVITZ

Andi Arnovitz's works confront the potential of disease in the human body, in her own and
the bodies of those around her. Using mostly images from the internet, she creates rich,
detailed close-ups of cancer and its various formations. Images that usually cause anxiety
when stumbled upon become aesthetic laboratory studies of stains, colors and shapes. Her
inward-turning works converge inside the body, in the blood cells and bone, to examine the
molecular appearance of cells that have gone off track. The disease evokes memories and sights
that have accumulated over the years: the amorphous and round shapes signify the bruised eye
of a beloved grandchild; the yellowish golden and pink stains bring to mind the colors of her
father’s nephrostomy bag, or the bruising on his paper thin skin in his final days. These
images, which cause one to flinch, at the same time, appear striking and aesthetic.

Ugliness or the disfigurement which causes us to recoil, contradicts and presents alternatives
to the conventions of beauty, which ideally reflects the social and moral norm, the desired.
The aesthetic signifies that all is normal, whereas the ugly reveals existing deviations,
mistakes, or moments when the out of control takes over. Arnovitz shines a spotlight on those
anomalies and aberrations that take place under our noses and asks what they reveal about
herself, about what panic can actually teach that cannot be learned in conventional ways.

Recently, the artist learned that she is suffering from osteoporosis, a disease characterized
by a decrease in bone density and increased risk of fractures. Scans of perforated bones like
delicate, complex patterns of lace, urine crystals resembling architectural structures, forms
hidden within the physiological phenomena, were her sources of inspiration. This installation
is part of a body of work examining the process of aging; a process that is an indelible part
of the cycle of life, but one we do not always wish to be aware of; that is often not discussed.
Through this process, Arnovitz discovers the threat and the beauty that coexist within it. The
work reveals the ticking bomb inside each of us, the expiration date we have no control over,
that remains unknown until it surprises us when it has actually expired.

SMEARS AND STAINS
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Poetry of Things’
CHEN COHEN

In the last six months the artist Chen Cohen’s arthritis has flared up after a long period
of dormancy. As a result, she has been surrounding herself with therapists. She decided
to seek professional help and to try every possible treatment: medical, psychological,
energetic, cosmetic, and spiritual. Under the circumstances, she chose to coordinate her
artistic endeavors with her physical and mental needs. This work was created during the time
the artist was undergoing outpatient treatment at a rehabilitation center. In the work, she
creates a parallel reality for herself, a kind of recovery lab or autonomous artist residency
program in which she explores the foundations of treatment. Cohen says she is working on the
work of recovery. To cope with her illness, she adopted spiritual tools which she discovered
in the process of creating the present work. On account of her total work, her body becomes
an integral part of the artwork. In it, the demanding, conventional or complimentary medical
treatment becomes significant in her practice in the studio.

Being an out-patient allows the artist independence and partial control. At the end of the
treatment, she goes home and decides whether or not to return the next day, in the same way
she can decide whether or not to go to her studio or to the residency program. She pauses
over the moment she entrusts her body and soul to her therapists. This is a defining moment:
the artist describes it as an act of repose, of liberation. For her, the anxiety of treatment
dissipates as long as body and soul submit to treatment, relaxing their grip and letting go
of the fear of what is to come.

In a related context, author Jacqueline Kahanoff described the moment of submitting to
treatment in her diary of her illness: “Good hand - these were the last words in my conscious
mind when I gave up my body to all who wanted to do to it.. Is it not amazing that we place so
much trust in another human being until we give up our bodies to the chisel?”?

Cohen believes this act of submission gives her increased powers. She abolishes healing
hierarchies, ready to devote herself to anyone willing to treat her. She feels a wonderful
reciprocity between herself and her caregivers, soaking up frequencies of empathy and
caring for her wellbeing. These signals are important to her, especially in the complex and
difficult situations she must undergo in the process of her rehabilitation.

1 Rainer Maria Rilke, Stories of God: A New Translation, Boston: Shambhala, 2003.

2 Jacqueline Kahanoff, Between Two Worlds: Essays and Chapters on Observing, Jerusalem: Keter, 1977, 211. [Hebrew]
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Detail from: Maternity ward in Bikur Cholim Hospital, c. 1930
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