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This catalog contains texts written

from different perspectives and diverse
positions, out of a desire to integrate as
many voices as possible — those that are
not always heard, those that are not always
comfortable to hear, or those that do not
always get along with each other. Each
text is signed by its author and represents
only their own viewpoint. Texts about the
artworks were written by the curators to
convey the artist’s concepts.
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The exhibition “Believe” was originally scheduled to
open on October 24, 2023 and take place in a different
format. With the disaster that occurred on October 7
and with the beginning of the war, the exhibition was
postponed to the current date and updated according
to what is possible during wartime. We live in a time
that carries profound sadness within it. In the face of
the horrors and pain that are piling up from all sides,

it seems that the questions which the exhibition
originally dealt with, have become increasingly more
relevant. What should we do now that so much hatred,
pain and rage has been accumulated? How can we
continue to live on this land that contains many
opposing cultures and beliefs, when each demands
its place? We hope that this exhibition will create an
opportunity to reflect on this.
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CHANCES FOR A FUTURE — RINAT EDELSTEIN

The area now called Mount Zion is unknown
to most people. It is situated near well-
known places in the city such as the Valley
of Hinnom, the Jerusalem Cinematheque
and the Sultan's Pool, but few have visited
it or are aware of its existence. It is located
on the outskirts of the old city, near the
Zion Gate, and functions as a kind of "back
yard", which most tourists pass by on their
way to the major sacred sites. Despite
being on the margins, it is rather unique.

In its limited space, holy buildings for
Jews, Christians and Muslims sit side by
side, as well as educational and religious
institutions, cemeteries that tell the history
of Jerusalem, artists' houses and social
institutions. Over the centuries, Mount
Zion has acquired its fame mainly thanks
to a special building, located in the heart of
it, which was also the starting point for the
exhibition: the compound of David's Tomb
/ Nabi Daoud / the Cenacle (Room of the
Last Supper).!

This compound is one of the few in the
country where the beliefs of the three
monotheistic religions reside together
under one roof. In all three religions the
place is identified with the tomb of King
David (and in the Qur'an: Nabi Daoud).
According to Jewish tradition, King David's
Tomb is located on the first floor, and today
it is a place of prayer. According to Muslim
tradition, Nabi Daoud is buried there, under
a large stone cenotaph. In the mid-16th
century the compound was turned into a
mosque, the remnants of which can still

be found throughout the building to this
day. On the second floor is the Cenacle
(Coenaculum), which contains remnants

of churches from various centuries. It is
possible that the reason for this multi-
religious existence is the fact that no
archaeological evidence that proves any of
the ancient events associated with the place
has ever been found in it. Nevertheless, all
religions share a thing of certainty — faith.

A DISTANT HISTORY OF FAITH

The compound was first mentioned in

the tenth century, by Arab historian and
geographer al-Maqdisi, in 985.2 Since
then, many other traditions have been
associated with it. A brief review of the
history of the compound reveals that in
every period a particular religion rules the
place and imposes its signs and authority
on it. Archaeological information collected
in the compound? shows that the earliest
remains identified there are probably
from the Roman period, when there may
have been a synagogue there. According to
historical sources, during the Byzantine
period, two main churches were built on
the site, the Church of the Apostles and
the Church of Holy Zion (Hagia Sion), and
few remnants of them were exposed in
archaeological excavations near David's
Tomb.* Later, the crusader church 'Holy
Mary of Mount Zion' was built on the site
and incorporated the ancient remains

of these churches and the Coenaculum
room.® This church was destroyed in

T In order to contain its simultaneous holiness for the three religions, it will henceforth be referred to

in this text as "the compound".

2 Muhammad ibn Ahmad Shams al-Din al-Maqdisi, Ahsan al-taqasim fi ma'rifat al-aqalim, Leiden:

Brill, 1906.
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1219 by order of the Sultan of Damascus
al-Malek al-Mu'azm, and a systematic
robbery of its wall stones and columns was
carried out. In 1335, Franciscan monks
purchased the compound of David's Tomb,
renovated the Coenaculum and established
their seat south of the compound, in a
small monastery with a cloister in the
center — an open courtyard surrounded

by vaults (arcades) and covered corridors.
In 1551, the Ottoman authorities expelled
the Franciscans from Mount Zion, after
along dispute over the ownership of
David's Tomb between members of the
different religions, and their property on
Mount Zion was gradually confiscated and
eventually handed over to Sheikh Ahmed
al-Dajani and his descendants®. Since
then, this branch of the family has been
called Dajani al-Daoudi. At that time, the
Ottoman Sultan decided that the entirety
of Mount Zion was a Muslim endowment
(wagf). The tomb compound was

expropriated, and a mosque was built on it.

During this period, the Muslim connection
to the place took root. As was customary
at the time, Christians were allowed to
enter the Cenacle but not pray there, and
Jews could pray there only once a year,

on Shavuot, and even then only when the
political situation allowed it.”

For about 400 years, the family guarded
the tomb and its surroundings. In the
19th century the family members built

the neighborhood named after them,
"A-Dajaniyeh", mainly around the
compound which includes residences and
a cemetery. The Dajani family is one of

the oldest and most respected families in
Jerusalem. Many members of the family
have held political and economic positions
in the Ottoman government apparatus.8

During the British Mandate rule, members
of all religions were guaranteed the right

to visit and worship at their holy places,
and Jews and Christians returned to the
site. Additionally, with the improvement

of the Ottoman authorities' treatment of
the non-Muslim inhabitants of the city and
the application of the Capitulation Laws,
Christians returned to Mount Zion and built
many religious buildings there, including
the Gobat School, the Dormition Abbey and
the Franciscan Ad Coenaculum Monastery.
Also located near Mount Zion is the
Armenian Quarter, which was apparently
established in the Middle Ages, and some

of the buildings of which are located on the
mountain's territory as well. Since then,
many diverse communities have been living
simultaneously on Mount Zion, on the same
piece of land.

The belief that King David's tomb is located
there, which, as mentioned, has never been
scientifically proven, has been passed down
over the years from man to woman, from
religion to religion, and has established

6 Y. Prawer, "The Franciscan Monastery on 'Mount Zion' and the Jews of Jerusalem in the 15th
Century", News of the Hebrew Society for the Investigation of the Land of Israel and its Antiquities
14 (1947-1949), pp. 15-24; A. Cohen, "'Neither Inherited Nor Cast Out' — the Jews of Jerusalem and the
Expulsion of the Franciscans from Mount Zion", Kathedra 22 (1981-1982), pp. 61-74.

7 D. Bar, "Changes in the Religious-Ritual Reality in Jerusalem After 1921: the Case of Mount Zion,
David's Tomb and the Last Supper", Horizons in Geography 52 (2000), pp. 5-18.

3 1n 2011, a limited archaeological excavation was conducted at the Tomb of David compound,
following which Amit Re’em published a historical review, which is quoted in part in this paragraph.
From: A. Re’em, "Jerusalem, Mount Zion", Archaeological News, No. 124, 2012.

4 Y. Tsafrir, "Zion — The Southwestern Hill and Its Place in the Development of the City of Jerusalem in
the Byzantine Period." PhD thesis, Hebrew University of Jerusalem, 1975: pp. 89-275.

5 Pringle D. 2007. The Churches of the Crusader Kingdom of Jerusalem. Cambridge: 261287

15

8 Aref Basha al-Dajani was the representative of Jerusalem in the Turkish Parliament, and the mayor
of Jerusalem at the end of the Ottoman rule. At the beginning of the British Mandate rule, he served
as the president of the 'Christian Muslim Association' in the city, and as the deputy of Musa Kazem
al-Husseini in the 'Arab National Committee'. Subhi Taher al-Dajani was the first Arab to be admitted
to the American University in Beirut, and he translated the Qur'an into Braille. Dr. Mahmoud Al-Dajani
founded the Palestinian Red Crescent in 1947, together with Dr. Kan'an.
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itself as a strong tradition. Therefore,

the compound is "a clear example that
religious tradition with the support of

the political establishment is stronger

than historical-archaeological research in
determining the narrative and identity of
aplace".® Dialectically, it is precisely the
broad interreligious agreement, which

was supposed to establish peace and
partnership around the compound, that has
since turned it into a bone of contention
among the various believers. Ora Limor's
words about the city of Jerusalem in general
are also true for this place: "The history

of Jerusalem is a story of conversions —
religious conversions — repeated over and
over again, of the appropriation of the space
by new conquerors and its transfer to their
religion, again and again. The Jewish city
became a pagan city, then a Christian city,
and then the Christian city became a Muslim
city. Yet acts of conquest and governmental
changes did not erase the previous sanctity,
but rather added new layers to it, changed
emphases and further complicated the
already complicated picture [...]".1°

A RECENT HISTORY OF FAITH

In 1948, the 4th Battalion of the Palmach
captured Mount Zion, and since 1949

it has been within the borders of the
Green Line. From that year until 1967,
the State of Israel controlled Western
Jerusalem, including Mount Zion, while
East Jerusalem, including the holy sites,
was controlled by the Kingdom of Jordan.
The Dajani family, who owned the lands
of Mount Zion until 1948, were uprooted
from their homes and possessions. When
Mount Zion passed into the hands of the
Israeli government, it became one of the

most important and central sites of Jewish
worship throughout the country. Although
it was clear to all that the compound
which contained David's Tomb was not
equal in importance to the Western Wall
and other holy sites, the fact that it was
the only site within the state to which
tradition attributed a direct connection
to the ancient religious history of the
people of Israel led to its centrality and
development, without any regard to the
question of its status as a holy place in the
past. The Ministry of Religious Affairs,
and especially its director at the time, S.Z.
Kahana (SZK), who was eager to rebuild
and Judaize the site, played a significant
role in developing this religious-spiritual
vision around Mount Zion.

At SZK's initiative, traditions of pilgrimage
to Mount Zion gradually began to form
over the years. Most of them did not exist
before 1948, and only a few were related
to King David. Many events were held

and buildings were erected in order to
establish diverse religious and national
traditions, for example: lighting torches
on the Mountain on Independence

Day; Preserving the memory of the
Holocaust through the establishment

of the "Chamber of the Holocaust" — a
museum where the ashes of Holocaust
victims are buried and Jewish ritual
articles and Torah scrolls were collected
for commemorative purposes; Setting up
the "President's Room" on the roof of the
compound, in order to link the presidential
establishment to the sanctity of the place
and to King David. SZK opened his lecture
before the inter-ministerial committee,
which was established for the purpose of
developing Mount Zion, with these words:

9 See "David's Tomb on Mount Zion", website of the Emek Shave organization, April 2014.

10 0. Limor, Sharing and Competition: "Holy Places and Pilgrimage from a Multi-Religious Perspective",
in: Pilgrimage: Jews, Christians, Muslims - Collected Essays, eds. Ora Limor, Elchanan Reiner (Open

University Press, 2005), pp. 254.
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"In the center of Jerusalem, near the
military border stands the Mountain,
which is becoming an important center for
the spiritual and religious life of our time.
Not easy is the ascent to the mountain.
The road is unpaved and there are no
stairs. It is necessary, as in ancient times,
to hold on to the stones of the mountain,
to climb and ascend from stone to stone
until you reach the desirved peak, and look
on to the Western Wall, the Dead Sea, the
Jordan, the mountains of Judea and Moab.
Wonderous is the mountain, full of magic
and mystery. It can turn the miraculous
reality of our lives into a legend for
generations to come.

SZK operated out of a strong belief
regarding the role of the mountain for the
established State of Israel and the Jews
living in it. He received a lot of criticism

for his moves to frame Mount Zion as a holy
place, from state institutions such as the
Ministry of Tourism and the Antiquities
Authority. For example, the esteemed
archaeologist Prof. Michael Avi Yona writes:
"The creation of the new holy places such as
'David's Tomb', 'Rock of the Hero' or 'Rock
of Destruction' is a scientific atrocity;
These things are a laughing matter in the
enlightened world, and it's a shame that
there are official institutions in the country
that for obvious reasons lend their hand to
this. If the antiquities department manages
to withstand the burst, may God bless

it!" (See pages 14-15). Despite this, SZK
continued his work resolutely and believed
with complete faith in his mission to turn
Mount Zion into a religious, spiritual and
holy center. He writes directly about his
conscious cultural framing:

"In establishing a new spiritual center,
we can immediately introduce in it new

monuments that are suitable for both

the purpose and the new temperament of
our time. The area is still unspoiled and
can be cultivated as we see fit and the
undertaking can be planned in a way that
will serve the purpose. In this respect, each
generation prefers to create new centers
of significance and does not need the
accepted places where the goal is already
fixzed and standing."?

As far as SZK was concerned, Mount Zion
was "still unspoiled." Even though the
religious and historical ties of the various
religions to the place were known to him,
they seemed to go unnoticed in the face
of his national-religious mission. And so
Mount Zion was changing its face. The
mountain's location near the Jordanian
border positioned it in a war zone until
the occupation of East Jerusalem in
1967. As part of his plan, SZK distributed
the Dajani family's assets — which were
considered absentee properties and were
now owned by the state — sometimes only
with his own approval, sometimes with
the support of the Ministry of Tourism.
The mountain became populated by

new residents. There were cases where
the settlement was done with the
permission of landowners from different
churches. Artists' houses and cultural
institutions were being opened, among
other things, such as a branch of Bezalel,
where sculpture (David Palombo),
lithography (David Ben Shaul), engraving
(Avraham Ofek) and printmaking (Arik
Kilemnik), among others, were taught.
The establishment of the branch was done
with the approval of Colonel Clark, who
was in charge of the English properties
in Jerusalem, and it apparently opened
in the 1950s. The branch was closed in
1965, to our understanding, due to the

' Israel State Archives file, physical ID C-6/9000 Print date 27/01/2019, translated from Hebrew.

12 |bid.
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dangerous political situation. The artist
David Palombo made his home on Mount
Zion, which will later also become a home
museum displaying his works.!3 The artist
Perli Pelzig established his studio there.
Both houses still exist today. In 1987, a
residency program for artists from abroad
(JCVA) was established at the mountain,
managed by the curator Yona Fischer,

and was located there until its transfer to
Mishkenot Sha'ananim in 2004. The house
where the program was implemented had
previously served as the home of Pauline
and Albert Rose, a Messianic Jewish
couple from South Africa who moved

into the house in 1963. Following her
residence in the building, Pauline wrote
the book "Window on Mount Zion", which
tells about her biblical faith, that led her
to the mountain to create a well-kept
garden inside a war zone. Since 2007, the
building has been home to the Jerusalem
Intercultural Center.

Most of the buildings that belonged to the
Dajani family and surround the mountain,
now house the various institutions of

the Diaspora Yeshiva (sometimes also
called the Mount Zion Yeshiva), and its
presence is the most prominent on the
Mountain. The yeshiva was established in
the 1960s by Rabbi Mordechai Goldstein,
at the initiative of SZK. The yeshiva was
originally intended for converts from
around the world. Even today, Jewish
students from all over the world and

from different schools of Judaism study
at the yeshiva. The yeshiva has many
institutions, including the Torat Yisrael
yeshiva, the Torah MiZion yeshiva, the
Hashivenu yeshiva and the Nefesh Hayim
yeshiva — a seminary for Kabbalah studies
in the compound of King David's Tomb.
The yeshiva also manages the Chamber of

the Holocaust Museum, which is located
adjacent to it in the same building.

As in previous years, the interreligious
struggle over the compound in particular
and Mount Zion in general continues
today with greater intensity. Since the
beginning of the 2000s, there has been
an increase in interreligious tension

on the mountain and hostilities have
increased. Jews who live on Mount

Zion and visit it harass Christians and
Muslims on the mountain and harm
symbols of their religions. One of the
most well-known cases occurred in
2013: Ottoman-Muslim ceramic tiles —
remnants of a unique decoration from
the 17th century — were systematically
smashed and destroyed. In the past year,
windows from this period in the Cenacle
were also smashed. These acts join
previous incidents, such as the smashing
of graves in the Protestant cemetery on
the mountain, the desecration of graves
in the Dajani family cemetery, and the
increasing phenomenon of spitting

on Christian clerics and disrupting
Christian religious processions. Such
violence is always perpetrated by Jewish
vandals, who damage these monuments
in protest of what they perceive as a
Christian or Muslim attempt to take over
sites in Jerusalem. Over the years, the
incompetence of state institutions in
dealing with this issue has been evident,
both in terms of education and in terms
of enforcement.

Aside from the incidents of vandalism and
violence that occur every once in a while,
the mountain is a center of attraction

for people of all three religions on a daily
basis, and a kind of delicate status quo is
maintained in the place.

13 His wife and creative partner, Yona Palombo, was responsible for the establishment and

maintenance of the museum.
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BELIEVE

Mount Zion can be a case study for the
possibility of different beliefs existing

side by side on the same land. The very
existence of many buildings on the
mountain, belonging to the three religions
and the diverse schools found within them,
buildings that will not move anywhere,
can serve as a model for the simultaneous
existence of multiple ways of life, on

one land, each in its own territory and
according to its own customs. In these
days of religious extremism, it seems that
this thought is a fantasy or at least very
naive. At the same time, this exhibition
seeks to celebrate this possibility, to honor
the beliefs of others, whether religious or
civil, to cherish their story and memory. To
believe another way is possible.

The choice to hold the exhibition "Believe"
on Mount Zion was not easy for several
reasons. First, many people are reluctant
to go to conflict zones, places which are
historically and religiously charged. The
more convenient option is to move away
from the fire zones, or at best — observe
them from a distance in a "white cube"
However, it seems that in this time we are
living in, in this country, connecting art
to a real, physical, existing place, which is
not necessarily intended for a standard art
display, is necessary. There is a need now
to experience a place that encapsulates the
genome of the soil on which we live and

to deeply understand its layers. Through
viewing the artworks, along with the
experience of wandering, thoughts may
arise, and perhaps even a wish to claim
back the way of life we believe in.

This is the second reason for the
difficulty of holding an exhibition

on Mount Zion. Since it is obvious

that there is no single way of life, the
question of how different beliefs can be
expressed within the exhibition itself
accompanied the curatorial process

from the beginning. The issue of faith

on the mountain and its surroundings,
along with the question of "who owns the
compound" that stands at its heart, led
to the realization that there is no single
answer to this, but that the answer is
built from endless parallel narratives,
similar to the Rhizome conceived by
philosophers Deleuze and Guattari: it is
an issue that does not necessarily have a
clear center or root, but one that develops
from different directions and planes of
meaning. A belief that does not rest on
basic principles and conclusions given in
light of them, but on several intersections
of ideas that interact with each other and
nourish each other.

Throughout the work on the exhibition,

a great deal of effort was made to
incorporate as many voices and narratives
as possible, whether through the
exhibition spaces themselves or through
the exhibiting artists. The attempts were
not always successful, many ideas began
to develop and did not materialize. There
are also many reasons for this: boycotting
of exhibitions held in Jerusalem,
suspicion, reluctance to be part of an
unfamiliar and incomprehensible event,
personal reasons and more. I share this
with you because this exhibition is also
accompanied by great moments of crisis
along with great hope that it will succeed
eventually, even at the time of writing
these lines. Therefore, if you have come
and made it this far, perhaps it is proof
that there is a chance for the future, and
that you should — believe.
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This catalogue is intended to serve as

a sort of pocket guide for wandering
around the exhibition. It consists of
several sections; Each section describes
a different building and includes a

brief description of it from the day it
was built to the present day, followed
by a description of the artworks
displayed there.

The Jerusalem Intercultural Center
presents Ella Littwitz's work, which
consists of soil drillings excavated on
Mount Zion. The use of this element
reflects on the one hand the materiality
from which the mountain is made, and on
the other hand brings to the surface the
deep and layered history it carries.

Roy Cohen's work is a map sewn on
synthetic jute, based on a map of Mount
Zion found in an archival file from 1949.
The map was drawn a few months after the
conquest of the mountain by the Palmach.
Using the technique of sewing, Cohen's
map reveals the great pain inherent in the
place: the layers, the entanglement, the
buildings which were built for a certain
purpose and later changed their purpose,
the stories and events that took place there
and are constantly revealed and covered.

Dalleh Tarabeh presents a video that
follows Sanaa, a member of the Dajani
family, as she draws a cognitive map

of the Dajani neighborhood on Mount
Zion. Although she never lived there,
the memory of the neighborhood, which
shapes her present existence and her
future daily, is etched in her past.

Faten Abu Ali presents a door knocker,

a symbolic remnant and reminder of

the homes of many Palestinian families
on Mount Zion, from which they were
displaced in 1948, including the Dajani
family. The door knocker, as it is a means
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of requesting permission to enter, signifies
in Abu Ali's work the refusal of the request
and, in fact, its absence.

In the video work by Naomi Yoeli and
Daniel Kiczales, the raw material used

by the artists is a silent archival film from
1935, documenting the ceremony of boys
and girls bringing Bikkurim, which was
held at the Maccabiah Stadium in Tel Aviv,
with a magnificent Temple setting at its
center. The re-editing of the film and the
accompanying new soundtrack seek to
distill the ritual action in a way that allows
us to dwell on the moments of construction
of the ceremonial actions, the characters
who carry them and the role they serve.

It allows observation of ritual, childlike
and seemingly innocent gestures, and
provokes thoughts about their unfolding
and implications in the present.

Saher Miari's work is a cube made of
concrete that brings together traditional
and contemporary building materials.
Through the Cube, Miari seeks to engage
with processes in which unwanted

history is deliberately erased with acts of
rebuilding, often done atop forgotten relics
of abygone era.

Laila Abd Elrazaq presents two video
works on how technology can be used

as a tool for toxic control. In the first,

she encourages viewers to shape their
interpretation of patriotism. The second
is a direct and sarcastic guide on how to
get the government's attention and incite
censorship on social media platforms. It
reveals how technology advancing at a
dizzying pace may violate the human right
to freedom of expression.

In the Dormition Church, Hanita Ilan
displays rolled paintings of stormy seas.
The sea, its depths and the elements
carried on it or found within it are central

CHANCES FOR A FUTURE — RINAT EDELSTEIN

images in the biblical story of Jonah, in
Christian tradition and in the way in which
many churches resemble a ship in their
shape. Her images focus on the acts of
swallowing described in the Old and New
Testaments, on the living body which is
inside another body, the astral journey that
the figure undergoes within this space,
and the human and artistic aspiration to
conquer physical space as an absolute act
of painting and faith.

On the top floor of the church, Shuki
(Joshua) Borkovsky presents the
"Annunciation" series of paintings as
well as a collection of landscape stones.
The two elements presented deal with

the question of the "real image". In
Christianity this concept denotes the true
presence of Christ in images not made

by human hands. Borkovsky deals with
the appearance of an image in the world
without human intervention, and on the
other hand with images made by human
hands but appearing as if they were not
man made. In doing so, he raises questions
about faith and the image, its elusiveness
and feasibility.

Raafat Hattab's work is a large-scale work
made entirely by the artist using a single
crochet hook. In it, Saint Elizabeth is lying
on her bed, and it is unclear whether she is
asleep, on her deathbed, or already dead.
The statue of the sleeping Mary which is
placed in the crypt, echoes this image.
Through his desire to connect with the
craft and introduce it to sublime realms,
Hattab emphasizes his belief that the art
object is capable of connecting matter

and spirit, and from there to reach the
viewer's consciousness.

Nira Pereg's work was done following
meetings she had with the abbot. She
discovered that beyond the monks'
liturgical responsibilities, they also work

with asylum seekers and migrant workers.
Pereg documented this community in
poetic tribute through two symbolic
elements that make the common thread
linking the story of the Dormition Abbey
to their lives and work routine: bed and
sleep. The women of the community are
photographed sleeping in their shared and
cramped apartment and are displayed next
to the statue of the sleeping Mary. In doing
so, Pereg reveals to us the connections that
often remain hidden from church visitors.

Ester Schneider's work stems from a
simple everyday moment: her bicycle
journey from her home in Kiryat Shalom
to her studio in Jaffa. As she rode down
the street, she encountered ruderal plants
growing in the cracks of sidewalks and
fences, proudly jutting upwards. For
Schneider, the emergence of these plants
from the hard built ground and their
protrusion before her eyes are miraculous.
Following the Christian myth that when
the apostles returned to Mary's tomb they
found nothing but wild plants, Schneider
places her wondrous ruderal plant paintings
around the statue of the sleeping Mary.

Relli de Vries presents a kind of
confession chamber, built from a surface
with the topography of Mount Zion, on top
of which is placed the casting of a delicate
and soft lion. It invites us to think about
the meaning of artistic action at charged
sites in which repression, expulsion and
alienation have occurred. In placing the
lion in the heart of Mount Zion, in the
heart of Jerusalem, she asks us viewers to
confess: to look into its innocent eyes, to
try to free it from the baggage it carries as
an image, and to wonder if it is possible to
stop the chaotic drift in which we are all
immersed as believers, as appropriators,
as chronic users of images. Is it possible
to unravel history and allow the present
to redraw it?
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A sound work by Niv Gafni is presented on
the upper outside gallery of the basilica.
His work invites us to a mysterious audio
adventure on Mount Zion. We listen to a
"cinema for the ears" in which a fantastic
story about holiness, beauty, madness and
pain is played. In his work, Gafni seeks

to connect with contemporary stories of
faith absorbed in the mountain and to
connect underground sites with higher
spiritual domains.

In Uri Zamir's work, huge turrets of his
making are cut off from their natural
environment on the walls of the Old City
and placed in the exhibition space with
an added organ attached to them — a large
nose. By spilling over from reality into
fantastic, mysterious and strange worlds,
we look at the turrets differently. Zamir's
alienation actually leads to intimacy, as
the remote, enclosed territories suddenly
become more accessible and open.

On the opening night, The Great
Gehenna Choir will perform at the
Dormition Church. Public Movement
will present "Debriefing Session," a one-
on-one meeting with a Public Movement
agent that deals with the performative
relationship between the state and

its cultural institutions and explores
perceptions of institutional memory.




oiludda) ol

3 e Lai Gdais ple Yty puadl] dido (¢ y904)
Cdgms — lgno dad Lo L)l b ol 1o Kl
oo doluall e el Jso 51,855 Blo 5,805 — deigo
oxoly 1S9 ble s U] lglaig sasdl sl U8
2assg Aupend Do o3 iy dino i35l dindal
Jlach 69 dgol] dipdo dutgumnal ! digdall Compo]
(ALl deolad)] xod o) dyogSod| Clyuszillg g5

0 03039 358 Oty B> Olab g cdlal
0.1 sl G (B ag 8ysall Subss

il ologdl s

Jezr e 1948 ple (3 2oLl ¢y sl ] duiS)l gl
ple Jio pas3l hsd 390> Y10 zuoly (gl Ll
Jod Ul 1967 ple Lizg pl=dl el diog .1949

3919 Gl a3 (8 Loy Ayl Guod sl e Sl

3l dSLanll 8lag cas LS dusdiall (,SLadl Lot

bl ellies colS I iload| Ale 3426 53, dulg)]
Lgilllioog Lerwa.,lQélSpL:ubdgbwﬂldg
el dogSodl T U] ol ! Sz Jainl Loicg

4091 800 glgo pal duvdiadl Slodll aof ol
Ol gsazl) Busls oS 4 pgyg OMJI Eblio raz &

duaall (§ aylio (1Sog 3 3910 8 4 @iy Sl mamal|
daadl O3] duwddall oSLedl (e oy Loyl ailodly
s S D31 393 J510 gl @Bgall IS 30 o
et gl L] gyl sloe UL, | alan)l 4]
Dlor 4B T 390 )9035 asSie ] 5 Lowo r Jdlyen]
L3859 88 . olall (& puddo Hlias 4isllo

el Bole] e Lagys o8 s3Iy, (25LE) ol Laypog

4501 032 2905 (§ yuuS 599 4 OIS 388 03y5059 el

3910 Gl Juzr Js= desg )l daipnl

k,:.JlJaleodlMlﬁuL\; "2l o 8ydlarg
galazo 5 @dg wl)‘oul:hpu) )Mlngb
Ua.g.!).‘o b9 (gio Ju&I )Sg 1948 plc LS |J9_Q>9.n

830 3] Jlin 8Ll sl 1ok % g i )L
1028 (ol el g puSlodl e & dadl B 83l
7.1y ol @901 s Lodic

@bliadlg yall dulyou (0,85 ple 400 80dg dils)] coold
Uty BRI 33T iy pites gl ()1 oy gl
080wl o sV Raxalb byl 2] )
ABle i Bpuog (S luno pudiy sl "duilmnll

oo 2zl Yz . pwadll § oMLl G, o Lilal
8.dyilaiz)l dogSoul (3 dllog dpmliws cuolio ALl Sl 31

O3l geaz oam il iyl Claadl dge 8 Lo
oy Digadie dudial] pgiSlel 3 83Lllg L1 9
A gl B Ilio U] Cladl (mornally Sogel)
el 8w olod dlatsdl Glal| algo (s og
23 L oMl (3198 Gaslad gog (padunall
oo Sl Jla lgng 3910 ! ez Jf Dgemmnal |
poal Joss 1 dydad 3 (B Loy & ] Ll

" 05398 O (5 Kl 1239 448,031 dlSDlg g
o8l (oIl L&l azrgr 391 Ll Ui (30 5llg

885 oS gl jgamll (§ 05lis] 03 38 (9% Layy M
iy gl el dnog . el ol e sl pasy
ul.:.)&b Qég 59 4:.9».09 3uds wlraisw C@bl&,pg.__g”
o3l dshab s e 39l Ll L

910 ellall 18 4 gay VI Hlall b slazedl )

0 O] e yabai 130T Liade sty 0 1,53 LoS s Mg
598 MBS s franyg (23 ] 29 09 Byl ] U2y
Gl 3ladl ol e zusly Jle" 50 zamall o8 U3
B el (5o 5981 diwliad | dummniall (po @y
Aol (pep 0. lSal dygag Syms 393505 55
O 2algl] glaml dgasall dzg e 58 o=
8953lg A Ganyd O Lyl o OIS VI, L3l
g (ol S ol M o3l mamxall Jo=
ol A Lo &) -cruiodad] Calisio (o BAS mbg0 ol

.3 i . )-\:-}“ cliollg 39l 189 Yorgo Ju> U 1921.\mUu.\.ﬁ“@@ylnud“su.xﬂzsbﬂéub-«n;ﬂ 15105 7

5-18 Lo (2000) 52 Ldl,axdl

Gy §9 -Glodall oSl y>lol & Guadll &l g cdladnll Glaldl § Lwadll Jiss O Glrall Lk Syl 8
Gl bl gwgal Wl diyrall § "dsollwdl doxuall bl Gu) cuaie Jib Glapl Glandl oS>
Gl omg «gry & dre8l dnslodl § Uosd oy ye Jsl Gl ymlbs oo VI3 ."dysell dubogll dinlll” §

Jllgll dodrio OleiS G963 )oiSal 2o 1947 _ole ol sg.05u0 yoiSal Lol ol dsyo (] 00,1 Ll —o>)5

Gabaldll o8I

2014 Glus daiad cloue Lmoxd GorSIHl @dgoll 3gls gl Uiz e 291> 18" Jlail O
Ossunally 3984l il 1§ "OLY damie johaie (o godls dwardell (SLeYl :dudliolly &S)lirallg jood 1 1O
254 (o (2005 «d>gidall dnaldl) suly Olisdl ggoud Dol 19yl adlio degozws fgakumolly

25

adl ologdl )b

r8all 3 e =l 81§ 80 JoB mazall 53 @
Aiog 2,5\l 985 ele (wWI L,:),t” Lﬂébﬁ:‘dlg

YO 2[RV [EH IVRVR S EFOUV A BRNEA JEIR
ek o 44,c aies s gamal | 30,65 (o=l
968 Ol e (reme (29 (e 8,8 US (8 U ey
A &8 Ologleall ,gif .aule dilascy of azeay Wy
laagass @ L1 LaDI eadT o Sgecall & lgmaz o5
oo OB bedie Glog I pasll I 995 ey Jlia
Plasdl wsug 53962 pestS bz 09 o Jaisal|
Ot el denizad | 8,2801 M 05 389 450,
0968:0" LSy " Juo))|" LS Lo @B90)1 § etjS0
L8 L8] e el pig (Hagia Sion) "dwadall
g (3943510 18 (o Il 4381 Olyasdl 8 Lagio
"09s80 Jud duvddall puyo” deiS eliy @3 33
dogad)] (a3l odo L) Coudig gdsall (§ dulal]
1219 ple deiSl 032 Wyod 8.5 clisll d8,cq
dlos uatg phamall elall G olab o 4ol
1335 ple (3 . lgidacs lgihaz e dogioo gl
ez [goly (1 148 gasio (i ydll il
3ot 20 10 3 Bamall wgi pasko l30lély o,
Olpoog (d8g)1) dudly blowe ggaae slid — pall Jg=
ola)l dilai)l dogSodl w,b 1551 ple (§ .Blase
4Slo Js= Jusb el 3 (940 iz (30 O and, )
8,9l iy daliswed] LU o 8T cpo 3910 1
Gladl 3 lgaules 59 Loy e Ji @ poililioe
ol (] e diog 6,4iy 39 il des guadl )
ERCR YRV NSV NPWRE: TP [ RPY JIEN IR P
090 o2 095 of il plalud! )8 gl el
clug pliaall zamwe 83lan Cuad . odluw| 639 d.lnfb
pakunad| d8Mle Gy 8l 0da JMSg e Ao
s gl 3§ 8ol &y LaSy .ol

08) o @) 089 53l clansll 82 Josay oxpnal)

Je2) 3919 sl ez 031 s I dbiall o)
130 28 .)s8ad] alhizal ddgyme ué (O30

Jio dudell (§ dbgymall (SLeBI (o 08Il Juzdl
QSJ ol &S)gg U.:J.i!l dgl.m.‘.ug i.!Lv)Jl §J|9
e izl gy 0057 Isale of og)lj 0 pa (eleld
3818 Ll O o LRI, dagad)l ALl &)lee
SV alsdl bl Sy s (Ogse0 L)
dwasall oS3l U] patsb (§ zlud! plaso @ o
i 03,85 o 3], BLLSI (§ 00979 adyg degasl
duwddall Sl 8353l gioluno § mams
Oluwsie Jliag (2o pueliadly sl ly S9g4l
Ogwg o] ég)ti €AY )gléng ,i{,}._.gdg LS
ConntS| 08,81 yo o diclorz | Oluwwgoy 0ld
8 8 B8 oS e Cawy ) Sty A g
/J9|J )A§ 2o Uo)zao.U @LU::J'}” dhsj LZJ Qng
1.)._;_3'§| clasll ié).é/.)gl.) uu.”

48 gausd M ML § o)l ga geoall 130 3y
A5y G oo M dyglawd] LI Sladize
3510 elladl iy o5 Kadl 20 @ Ml obLall
(599881 Al sy (3913 L 2T 3)
padl dzgi glo ellall 18 Jg8l Gl § azsy
093 dgollusgl ozl Bigs Il s)all ;e
G b daley o el 130 § 3glo
ieadl U350 b ol il haiio 8 e
ol geaz § 839750 oblly JIp By (Aema ]
28l slasll @2 Sl Gl dg il
AD7220) "pgleSiw" 4yu=lly Coenaculum)
et 035 OF pSaadl g LS Ll Lelslo Bo
of e Hstl pac 52 pLadl dazall szgll 3a

* doadll Glasdl as e Glal § st Js
Jlia b3l ga § s cdgll § 4 dasyall
olells Slazedl gag ASse dolg £

"pazall” padl 1im § LAl B «Sjloieg (relile Uiy OlKell dwlad (e Bamb 19

1906 ‘dg).; :U.\.g}! ;.A.{_Jlé‘ﬂ as).mo L_g .A.é.wlﬁ.i” U‘-‘*’i ‘L_sw_\fza“ Q.g.\.” [GoIv.evi) ol Y o0

2

Ao «dusu)l dexlypo —ol) cauol v cld amig 3gls 18 go>0 @ 393w 6)37 b ely>] 05 201 ole é 3
.2012.2012 124 >3l 581 L33 " Yorgo Juz pwddl” col)..& i .684)] 0im @ B>

e Joasl) dlés "Chijull rasll @uu_mJI digao johs @cbul.iog Gl yoixdl JUI = Ogugo” 00 .6 4
.89-275 o :2015 (ywadl @ Gyl duoldl colygisul d>)s

Pringle D. 2007. The Churches of the Crusader Kingdom of Jerusalem. Cambridge: 261-287 5
Gpall dumazdl Somny nbe Gumoldl (all G Lwadll 3988 Usieo i e Oumizdll 3" ggly 5 ©
Sbog pwadll dgg = "9kl dg gl B (oS 15-24 wo 1958-1989 (lm)UT le Gamu Jslrwl uo)i
B1-T4 Lo (5742) 22 1)3:55 "Ugrgo Ji 0o Ol

24



oldds] wlyy) — Jubiuodl GLOT

3laeRly Ao of duno ColS slgas 0,58l Bayiie ol g
3 QU (Sewadl o il (p085 (ol Ay 001,535 pgrady

519 Latdl Jez e "l (o dold] Lz () @)

dl ol @ 09Il 33 Bgi ub...uf 6&2)316...4
dus0)b o loa Jass 1 oS8l ] el @blio
Bblio e sl g0 dosilo 3 LSl ] duidg
8343 d8luno (0 lgridlyo- Jlgm8l (et G of 831,
SROVER O | RYWES (FOET N[ LI RNEV0- FOEI ON | LY ESIR
W B 31 g i 11 83801 (§ il gy 3 mog
Sy 9509 md g3lo ey il by (5,840 (o0
$9r8] 09 0l (8 (2= Laasie 89,All e
laele G I 08,8 poie e st S0 420 (3l
o elldg A1y (05 LIl Gligh)l Gasy padi ooy
e 08, 1ozl dyymdig duddl JlasHl saalivo JMs
@ 085 S 8Ll Ggluol Al i i LS6T

wbyadl dald] Ggma) W ol 2 dpadl] 0da o
Bl Coluol 2y 3l uslgll (oo il Lays el e
dalisiall oladizall o el s Do ol8 05l

o putaia)] dylas bl dunds Lozl SIS Lis
il I g Log ezl ol Do o] Ll

10908 405§ hs 51 "ommall ozt ol Jlges

Bl o] y eelld e 8355 il 353 4y sl
e e glsiall Sl o ilgrd sas e dise
OWgunlid)l 0)9.05 s3I (Rhizome) 90301 pggio

448 oda :(Deleuze and Guattari) ,lgég jolgd

(0 905 (giSlg zolg ;32 g 35,0 89,800 L) ud)
Olesdl . izall (po dalisio Olgiunng dilisuo wlalxil
dogiand] deludl Ololizadly tsoled! e 55,3 I

GBI e B8l 318831 e dde Bac e s 00)

wazdl lgas; g3sis pazdl lgaz ge doluall

zod) ua=all § Jall Jlsb ag2dl (o pusS 508 YAy o
dllé 0,0:'9*4 ,Olgd)wﬂg Q|9,o‘ﬂ| R USMJ_\:.)Ji
e bl JUS 0 o lgenisi Goy=] Ololune
A1 o 33218 a1 dexar b odgloxall (S5 o)

FelA) 830 Wbl LA Wlia 325w ) il B iy
pac celadl Guadll § ceasdl LIl 46)lzall dzblio

Clieol (3680 s Bollo ¢ B0 (3 S Linall S it

13 ¥ disssdl oda g X0 ST . lapues duasus

B 5 Ul g 8,8 oyl wllasd Layi auolas pa,=all
(DY ghtlode HUS ey B i diled] § 4l
Jlis of Je W0 130 (555 Lagyd ,asdl 13 I edog 13]
Loy Ologdl elile g Jutimnall do)d

27

alisxo (o ] elol gram (po Jag4l AL

" 0B " dip | dwry Aol | g:é&g»)%,]' ool
910 ellod! 18 gaso (H 3L luhd) uloe e —
SV CeangSeloa)l 5.8 Camcio ] duydall 5 Lo
sl s 3 Lol @2y

0L ¢y gluall 8 A5l Ol & JLodl 5o LaSs
ple ISty 3glo Gl iy ol S8y gaxall Jo=
2wl &l Ao el 5T Sty padll Lis poino

o Fedl 83U ColS plly Gl (,8)1 (o JoBl
ol dslasll Jlasl oglg dously Jszdl § pLoSl
09L&y I910 il duz B9850 Ogdm el 364
3= gl s90)9 el e preadeadly el |
0N eSS 0512013 ple Es CSds> ddg,mall il
0 8348 8,55 Ll oMl iledsdl eliolyend| LAY
05 bl ol B oo Sl pis gold] )31
8 clasl g § LAY 8,18)] 03 (o 3850l pumeis
33480 a5 St Asles 13T ] b8 032 g
ol iy Jumdl 8 Aol Busall (B
e @l 8,005 2l e Mad oo dile 8o
Ll GSlgall 9 JSadlg pumnall (V1 L,
o Jud o 510 i Jlast 34s oy - dysgunnal |
gloasdl e JJaS U3l ode BML (5088) Cus S3g2
dustgnad] @8lgall e el dlgloco digpeizy Lo Ll
Of ludly 9y (i | 5550 B3 ol (& dpodlsl of
e clgas dpad)] 0o dodlzay ks Do)l Olwbio
O8] S| (Sgtume e o doytl] Sotame

0e 0 020 Gl il sl wolgs il J)
Olyg cl¥ 03 50 Lo JKiw Jedl sy 58
ool 288l o 85 L Blasdl azyg &Ml GLLAI
R ENIERN]

S

Loy L dilioy 09 oo (S0 3919 Gl o

S0 ol el | uds e daliso Oladizo iyl
SULaIL dag,edl Jemd! e Liladl oo 33l S92
A Slall lgd 80szsall degizall wlldls AL
929 53905 9% O 6w (0o T (§ o )

JS 8351y o) Lo 83asiad] 8Lsd ] JIad ¢polinal |
odo 3sal Ll Byhadll ol g .0y Ko & gt
Of s Logas 35l Ll Jiz Js Logas slus] §
i ) B Moz 23l B e of Yl Sl 3
Bzzo dl Yl [0 28 Ul pomall 130 2

oledds] ©ly) —

Jhe 3" glo Call ez o8 "2l La" i dgzg (g
Calisea) dyso, g duyadl bulg )l o pye "o lej>
el 90 Ll 3] ) ddg,me colS Kall UL

1380 , 4! deogdt)l diago dgzlso (B )k (e Ctiss|

I el @80 ey iy 3o Gl Joz 09

ool JMis | im0y dilnieS 450,31 Sgasd] o

"Zhla" pwdy didas (4o 55859 1967 ple 8,21
29 o8l el s Lilg ilradl dble olllian
ey Gy bnad disdlgoy Gl ool dSglao o3

Wl .00 By Jgale Jumdl gl Aol 859 ¢p0

b3l Glool dadlgay LA digudl lgd ais o3lo
2l s 5,5 90l o (o0g -dilisnal | GuSUSI (o

Jio ,Jemd! e 48l Olunwiadly oilis)] Gog
(90090l 810) ool gy 05 e Juileoniy €8
plalyl) p2adls (Jgsla oy 3810) &yl delially

dadlyay g8l sLai] o3y -(elilalsS ely) delilly (sl
el ollzaad] (e Bgdame S ST NS Ssmll

& 4ol 0508 (9% oof Jassxall reg wddll &
Lo e (1965 ple g0l @M @5 389 .l ]
3815 il Lasl . iedl @)l 8,5k Capuny Liale

laouo Ly lamd peaens (09100 iz e 3o 9503l
sa9szdll sl Ly ol Lash . dlash (a2 Wiio

B> 5asze0 Gl 3 il MS L Wlis 4 Lo S

o0 lial) dold] ol pusls 03,1987 ple § 094!
orinsd Uy ezl §yl] s Jumdl § (JOVA) g,
"peility 0gillane” ] alis o3 i Il 135250 )y

48 oyl Sz @3 s3I Jsiedl 83 .2004 ple
Olzss ey 59y Wiy (e Ui dolasinl 5 (Bl
Jyiedl JI Ml s8] ©gi (o (i ol 90l (10
S ey S isadl B Lgzold] oy 1963 ple &

S ikl e Sog sV, "Ggugeo Juz e 838L"
Rz g iamé dapas clady exd ] ] g=bo Lae

o ltoy Liedl zual 2007 ple dio .y dahio
Ll 9 ol Gy Lo 35,00

ol il deyb oS il Sladl pliso (§ g5
dilrsea)] " el duye” Slasbo Jimdb dagally
AL 05580 Ui dugydo pusly LT Bliot d8g,all)
EERIRV SOV FOWRIEIN 1 PSS F RS
8oluay iliasam sl plilodl &y e Oliigind|
daase Jofl 3 daall duyall cilly "EhLa" o
oo 3] i el sl mraz (o o sl

bl GLOT

Sl cuasdiy GlasHI o dasl Cyglg 9l kel
rJ el Jes e degiio duibgg dins 35 dold] e
Blasdlg JMazadl pg § el e olylio 82L3]

999= "d8,50all 98" slas] JUS (o d,mall 555 e
059 -0838STg d8,o00ll blows Sley (80 48 @5 oo
clio] (6,3 8lgdl C5la)g duwddall Lilg3l mes XS
byl gamall ghw e " Gei )l d,2" L] 1,50
dalS o) .39l ellally el dewdds dunl)l dunoho
ok 08,5 gl 05 W1 i)l il plof "L
: W gl e gzl @5 Ll 391 Ladll Juzr

) el Gd Lol g e — i) S 37
S o b s G ias Mool LlaL Lo oo
Y1 VI PRI | PRSP P PRS | By B3 ) S B
PO [P | 5 PP U [ S| R3S | AW
Ul Bl e I plas UV ) Js 2o _2a ) _2e

(o Loz Jlp” 00 W)y el 2y o i) sl

Jouai Jes il ) dlall,_adba )l el Cles
M.70Lal 6 ) Lila) las) il

Jezdl a0 688 Olan] Blhaio (0 "ElLL" Jozy
09y (M1 3s0lly oSl o] Ao dinnily
el 45,56 Conw OISLaBAl (o S Al g9 Lasd

Dol Oliwgo (o pudde HeS Il il i
S8 @l CaS Uiad U35 doled | dis LaS daliscal]
OSLedl £La]" by ST Ui lSuo 5umda | padll

" Ul 8,500" of "3l 8" Jio 8dsand | duwdiall
5 D1 908l dsale deliad (g8 " load | 8,500 of
o ol wdall oy il @RI § eloual]
Ol @S ] lady dad S (G duowy Oluwio
dzg § dsaall o 081 8310 ke 13] .dosgio
Jeg (oM DLl yasl) "1l (gSLulé loassl
Olaal (rodag 30 dlas "EhiLa" Jolg (S (o i)l
=99 G 2 dl 0sseo Juz Jrgod dioges JolS
i1l Bl el (e Byilio i 92 lag . uddag

Jo Bl Lalo e ps S sl UUs o0
e el gl ppall s sl _Lillase
ol Ll ade ot o L) (s Lo U150 dib ) 15 1
Joiy 3l s (. (200 2 dy bos abbios, Lo
AL ) glims s po i L slo] Lo S
127 a8l B G I L s 0L o)) i)

27/01/2019 dclybll 70, C-6/9000 Glall d,moll ol iyl colo

Jhaodl puss 12

26



oldds] wlyy) — Jubiuodl GLOT

Jlazdly dulddll oy dsil, dad (b2 cys "ol
g0 Jolgdl ] dloc § Lids L .0I3l5 pgindly
by Jexdl (B 8 itnad| Spolmall dupl pacsll

Ll s )l clxally (53] s g8l

0 Lo asud 2l BN o 05 a3 ol Joc &

f lgmogg darddl 8ALII lgul (3 maa)l lghaso
JNS (09 S - gy o pdc 2o 43y dolie
L5l8 Ayl dales sl el J) @Bl oo Jaal
o3 €350 531 oyl o] chlisen S el J] i
Bl bliodl e Lovis il ] gdls)] & sody
Blsilg 419.3,..:;5? 3l=d dalzallg

"p902 (7 Sl B " 2wl dpunol $ liske b Bg
dole &> padies el 3=l 8ol B dusS &

(ole &> iS5 7o 53,8 £la) gag " Olgszgis dblo]”
ilusiog gl ¢ 451031 d8M=1 Joly sM1g
s 8,511 Ol g.05 Bty LSLa

29

cilo Wil pf waadl Gashd Ule colS 13] Lo sl ¢0

S AWl a0 JUtes g a8 dails L o Sl
bloydl § iy JAS (pog .8,90)l 630 dusill Clpun
Glay] Qllam 358 dyold! (Sl U lgauss 48,500
Jaogll @i (pog 29k 83lall by Jle i)l =)l 8,08
2yl 29 dl

A Slelall a2 o ks ool il sl Lt
plaadl U] d8LaRl il Sy )l uns) o Lginie
Osles: 0@l duniall doasdl § il LSl
s o2 lgell Jlamdls el Ll Joi cpo LS
Gipais JUS (o dyyms did) § ol N2 gy
834l 38 deiS a8 (y S s3I oz Gisey
sl pgeal 03 - p9dlg | 1plimg pglos 099)9
Orekng dasyally Al (gt 3 oladl gosoel|
2o W) 2S5 gyl 03y Sl pgpo Jltes cuiloy
Al oael e ddsie 0955 Lo WIE L1 dudiad | bl
sl Zlorog

o5l sa3szadl ] plles 5 & i (o bl
Gl OLAL Larls gLl 8 gy <l 8L & Ly
ISt 255 A gy dao Bl ol 3 gais LI

ULl 032 508 ol 0yl duedb . Je31 I o

s 52 lgste plol lgbsds duvall duball &0l o
el 3] U35 I dustgnnal ] 8yshnll] ELS g 85520
8570 OULS (s3m lgdzy o) g0 148 U] g0l Lodie
8y9=xgall ObLil) Gomall lgilog) gy )3l S92
S pgpe JUhes s>

dhl e el (Sl (o Egi puipd 39 ) padS
Sl oo @89 0 Cuo 9460 i ey LS @0 dupits
A3 Ugedyg .clagdl o i)l o 2859 489 U
s il gminall @lgall (B bl Josdl Gime &
S8l by JUS (o .Olaedly iyl (a8, Lgid
055 i el B 8 8500 e ol 3
Jaloo Oly ot dutse JI a5 Of 18zl (pupdnall
Lo Jelass Olg 8908 dlosy g3l el (30 02,50
050 SV sededll Sloudl iyl dylie] dlia 1S 13]
Plodly gl 52 &5lSa] Ilia Ja gal) psiase
S0 (o Ay 80lely poled)

LU 3 ik o sl Jesll s
Lo ] @oiend " 3910 8,l8" 2, e Sl

oledds] ©ly) —

dJsahlly dJladl Olelagl dbio Mo zu 568 - 4odsd

S le8loss layglas (§ ,8adl 1ug Ay 9 I
oLl cdgll

o Egianll B84 Sl yoalw Jas adi pi

8 |3 o B SIS 50 o A sl

G blsadl J] "emlall" JUS (0 (5)lou0 R

[Bas 48 oépall e 2,1 9o g ey I Olel, 23l
0 il LI oy e WL el 80le] JLosT 8
Siilatiie)

dudS Do Ggliny 92048 GLas Gl e Ju poss
o103 sl aSoxal) 81018 L glgasall plascil
uibgll o S aynnds JuSad e (uzybial | gorad
4asS el ;5 lg sl s gealin s 8l SUWI
e o BB (48 § wly dosSorl oLl i
Sy S ) $)1 duc Sy ezl Jolsa)
DLl §54 13 o o b iy 355 3l gl
sl o §

I, dudS § hole o) Olorg) M| Wbl (6,5
dgamall polilly dxlgoly ;o ol el 83wl
omiss i)l dab (§ 4S50 00 2 448 B3gzgell of e
0,585 Ll gyl §g oxmnad] Al §g Ayl
590 555 Sl § diund b (3L o 20021 gy
2g2lly puwadall LI § dégogall gLl Jlsdl e
doJly 35T S J510 G B gigSy 2ol
sladll e Y510 dpasad! gy pai Il deasdl
40 @llno J=af cladll g3 Lidlly Liluil zgaklly
-OlegBly )b

JI88Ls3L " Jemapl” olog) dldes Sudsss
el Yol 5,51 dmubs Blio 10 degao
09680)l 132 uiy ."diisand| §)0.0)1" Do (Lig,=all
090 B gpeol) Saasl j9.a5dl ] el B
8,30 ,58b &0 SudgSyey Jolany pindl s Lgmis
20 531 Aol rog &yl duolll 0 J U5 plle (B
g5l o) LS 535 g dyydl 03 Lgamio LI 5.
Bysally plaggl Joo dliul 2,bs ey g0 . Lgalss o)
lalgazg laigslho Jo=

0duiti @ §lat)] gy id Yo wllas Cadiy Jac a3
Doy dung,S Blas plasuwl olall sl Jolll
oetls Ly Lo didlivno blad] dugadll Lg.8 glas

bl GLOT

Jlszall ez Yo liey 5% 0 U] 290U 132 Bagy
aig foblgy 83 (o (oS Ldalisall (15 lall @
Qo dJ |3M&09UW9LZMM4;I9)JS
dusll JLO.CSD Bog b 3 L~O9J J! 45Li.dl ey

48 dbg,=all

Jlasl gwadll $ LY o be 3550 po,=

@ ypamll il 1 (y0 0958 g pukasii) o]
4o b (o S paisd] 130 plasauwl o] .Oasgo Ju>
sy 68 (5,51 oG (y09 el Lgio S I dpolal]
Alasy M ladall sazially Geazd! g, |

e s dlayys (e Bl pudgS (29 Jos 0]

Jez dyys 0 Blogiune (29 el Gausdl

ple oo Gawiyl calo 3 Lgale yoill 05 DI 940
©lgd 53¢ (0 Alel8 gl sy Ay, s 5.1949
gy 5y Al duiss JUS (yo9 - Joxl) Lol
colad)l 10Kl & ol1 ] @31 pdgig (S
#3058 peo u8,3) gl @i Il Sliall sl
ks ils 4 cias I Slasly yaad)l lgsy
o)l Jlgb iy

Al el 48 i b 9208 duyb A3 (6,55
Sl o) ddmo dbyys i o9 (ilal dile
A3l Wl ass @) Ll o &)1 e - 0gsge0 Juz e
52 JS Lglidiinog il Sy M1 501 683 T 3]

Laeslo (§ 89850

Ul e cutall 5lgadl) dbELII" e gof (3l pass
3=l (Slnay 18359 diso, Ll g9 (&l pasuiss
Jezd! e Ll lio (o ey il duighnnndall cMBL=] (y0
dligS dbRIG . Sl dle iy (o9 1948 ple
03] 0ady df e o2l Joe (B et Js50b 0331 k)
Al @81l By Jyial) Jozall

oM Jailog g el 920,801 Jas gk
Glesl § & il @d90 9ag "Gl ($ o3l
80Ul Lgeasial LAl plsdl 50ledl ] .gasxal]
92 1935 ple Lapinl (y0 uolo pld (2 Lagelay]
Olias] § T s3I Js3l Slillg 33l Mo S S
g § Sl 1y Sgino o sl 5 8 LolSall
Grwgally plid)l Zlige 8ole] Jl Josdl =
Uil ol J] @ drLaall 830l pgeal
JU=881 el ollasd (3 (9801 W peut sy oy uwiblal|
V1 90l Lalass L3l luasidl Jeg il

28



= = e T
i T ___-.,f.'_:,r—r. Hm' =k

[ ¥ 4
-'J‘a e e Wy e .r_":
-]

el e _ﬁ-h? e e AL

F < F:E-' . y

ik i, _ﬁ- O ] -'w.; ! 1930-1920 ,0'"7¥1N' ,[I'¥ 1D ;TIT 27

..'i_:rwlwa;;'u;nnﬁqa IR ;N9 TRIINY tr]olm TRAY! PIRD NININD 901X
v il | - L o ke

- # -



33

N1 IXND DONXR7T RAX! — |I'X 2N :0'VO;IN

NNRIZ NXIN 10 TR MNY DX1LDY > A
NIXIA 1N AWK NRYY DPIRIY MTOIN INA
2007 hxann

9Y18 720 IR 1222 9Y190 200728 AR T7An NN
29NK "D

2D°nnY NRTH NYYNA 10N NN

NAK97 I MIAK NED MK¥AN Y NRa
2nmx mpnY/79aw% noinn

YO0 DR D22¥YN IR T 72T YW 1902
27%°% 7Y GNTH DR Y20 DY NN

#5 VOID

AT DY YOI

#6 VOID

YN2NN TH NAYYY AIR'XT NhAYA YNan ThR 7N
AvInn 1At NF NPYRIR-NN N8N YXARNA 10y
DRI DITYA DN Y278 XY KN apna

.YIKN 22N12193N0Y D70 *%3 M2 nnY

#7 VOTID

noin "Culture-Washing-n maan" »nrna
2UINN DK 172007 NP0 NP27IK 12NRN
DAYKID MR :am KN .Culture-Washing
YV D8 T nyn o WK Culture-Washing-a
MYwnN MANN Ty ,No0IM Npth Man on?
LTIxINN T POIZNY NN DYYMA A YYIna

#8 VO

MYKY NN DY DINR PRYK NINRD YOpRa
:NIyn k99

DYRIYIN DYXAY MINTINN ORN »
YW DRPMORY DY TNR NP2 071y 0200287

2Dnxy D»0oY8N

N2 008 AR DPANNA 1N .
20»9RY> MTOIN

1IXNY NIAR MDY YW MNYNYNN DRN «

N1'ARND DOX{T XX!

'Y N 00N
SEGMENTS: MOUNT ZION
Voo Ju> ol i

K77 ,0T0Y DU’ RY7 NRE DR RIN .0NY DN 11X N2 DRIV DXYOPA NN YIXA N YMAIXIR DOPL

N9X T80 N’710 °N22 I8 710 NITANN 2 9K ox
MIATI XXID NR DPAR DY 12T .02y MYy Dayon
AT D2 DDA DN NRRITH 1010 NYYa

#3 VOIN

9092 27172 NPtaYAn NINNhR 131 9y 2ynwa
ANRN T2 12ynh DI NMYN NR 018N NWY 10X
TIYA .PRMA-7R 1p/>27ynn YMan 9w yayan
MNNA ,NT VTP D1PR2 MANINA NTNYN MMy
17910 ,209P7 112NN DR PRI 2200 NYYA NIXD
0T 27 K2 DMITAN L1232 °9918 ¥ omnoa Yhan?
.DN%Y »00Y8N RLANN X 77T D2 R7R DNTAY

YNNI DNY MMPAI IWRINN DT DR
.DYXIYA 0PI DAYPAN PIR'AT Nhawn

#4 VOID

922008 MK *T> YV PNRY DNINR 71’0 17NNa
YONNYNY D’MN0DN DIYPN ¥NY DTN ,D0000
97 Y¥KR 910 170R2 .17y0 Yx1 ¥hanh ,Naaynn

Nnhown MYYa232 1aya NYhY a9y IR
ONNWNY XYW NTNaY ,NiNan NTh MIAR IR'XT
NN 20 §2°0 DR TN 1187 29 NPY ,NMTyna
NNNY 210079 N2Aya NYRYYY DY — NY1IT Y1aY
.M222) D’N2Y% X719 NaN

oNI0N 7y N2 Yya2 NR NIARN NYRY MIpo NR
NR2D NY2AThY NIy harNa .21aMN Maw Y
2D0NPT TPEN

.NAXIRN 78 NPRORD YMYT Nyan IR von 72

#1 VO7ID

,(1°ND 722 :00) Heageo Jo 10X N

Y TN NAYN 290,078 DRRN
MNNNH NPYI7IDIRR NPNOD’N NINAINA
,O9480) "X" ,N227Y2 22w nMNDN NPNKY
NTIPIN DR Mnonn ,"Mno" n?nhn nat ,(11Pno
,(107Y) Hoele N20% NPT N2 NP2 DM
.(M9yR) Jel h'?nhn navan

.N>72yN YA D7) NPT ONYY DIR

nwnTn "ga5l lgo!" N227ya "RND" n2nn
.NanN NR

W9IN ,)72°N 102 ,0°9NR N2TY 21T DNERA
NX N0 7921 11X 1N DY NR172P TWR D0
.NIR D90 YW D»9ND0N D2IORAN

mMTNY2 TWIPRN 9NN "2 200 W XY PIyn
.)A’N2 R¥M)

#2 VOID

»9/0" :ANNAYN 7y MD0N NKR NI9DA 2R3 T RRIO
RRID ."AD2JN [2E2 217N K1 ,120J0 DK 1T
DYR¥NIN MIR'XT NNAYA *12pY 1YY Awpa nanYnn
219°07 D)IWN DINN M0 MINY X N2
NPINYM N21PN NNNAYM RXID 19K D2

IR RPN 10X 70 YR D2 ,M¥>IN2 DMK D'DPYA
120 Yy W D720 7Y D7pwn T2

S1°X N2 DNYMN MY INK DTN Nhavnn )2

32



SEGMENTS: MOUNT ZION — YARA KASSEM MAHAJENA

This curatorial text offers various segments exploring Mount Zion from different aspects.
It does so impartially, without any bias or expression of the curator's personal opinions.

SEGMENT #1

Mount Zion ((sxg0 J+«=, pronounced:

Jabel Sahyoun), located in Jerusalem,

holds a unique blend of historical and
geopolitical complexities that contribute
to its tense atmosphere. In Arabic,

"Zion'" (ygsg-0, Sahyoun), is derived from
“Sahw”, describing the highest point on a
mountain ("leMci Lo Ju=dl 89a.0,"). Similar
to the word “Ilion” “Og«le” which originates
from the word “A’ala” " _Jc|”.

A similar linguistic nuance exists in the
Hebrew language.

The word "Saha" in Arabic "zl [g.o"
accentuates the elevation.

In other Arabic-speaking regions such as
Yemen, mountains named Mount Zion
emerged, marking the topographical
features of these landscapes.

Interestingly, some believe that the
mountain associated with Judaism is
in Yemen.

SEGMENT #2
Sanaa Dajani tells the story about her

family: “My parents survived Al-Nakba,
and Ilived through Al-Naksa”. Sanaa

35

reflects on her connection to the Dajani
family graves located on Mount Zion.
Despite repeated attempts to desecrate
these graves, Sanaa and her direct and
distant family diligently restore them,
even as Mount Zion bears the weight of
various layers of occupation.

They all remain steadfast in preserving
their heritage at Mount Zion, even in the
face of legal or illegal opposition from
those who claim ownership over it. This
leaves Sanaa being a resilient character
that cares for the living and the dead.

SEGMENT #3

When embarking on line number 1 from
the central bus station in Jerusalem to
Mount Zion, your journey offers an eye-
catching passage by the revered Western
Wall/Buraq Wall. As restoration works
expand at this cherished location, the
scene unfolds with a distinct narrative.
Should you observe closely, you'll discern
the presence of construction workers,
distinguished not just by their tasks but
also by the cadence of their Palestinian
accents.

Similarities occurred at different locations

such as the Dajani family’s houses that are
now inhabited by Israelis.

SEGMENTS: MOUNT ZION — YARA KASSEM MAHAJENA

SEGMENT #4

During an artists tour organized by the
Manofim staff, aimed at introducing
historical contexts to exhibition
participants, an interesting moment
unfolded. Amidst the tour of an Israeli
resident's rooftop of a house formerly
owned by the Dajani family, a perceptive
artist, who had chosen not to participate
in the exhibition, noticed a distinctive
detail. Encircling the roof were shards of
broken glass — a method once employed
by Palestinians for protection from house-
breaking and theft.

Curious, the artist inquired about the
purpose of the glass from the house's
owner. His response was that the glass
served a decorative role.

SEGMENT #5

This segment is censored.

SEGMENT #6

Within one of the former Dajani family
residences, the present occupant

has been engaged in underground
excavation efforts for a period of time.
Simultaneously, they have been crafting
exquisite pottery items that are similar
to discovered pottery jar pieces found
throughout the country.

SEGMENT #7

In his article titled 'The Culture of Culture-
Washing,' author Olivier Fortier endeavors
to explain the concept of culture-washing.
He writes: ”Organizations are accused of
culture-washing when they pretend having
a strong and vibrant culture, while the
culture that actually thrives within their
walls is completely different from the one
that is put forward.”

SEGMENT #8

For the last segment I'll leave you with
several unanswered questions:

« Does the opportunity offered by Israelis
to Palestinians align with the aspirations
of the Palestinians themselves?

« Where does a Palestinian artist position
themselves within Israeli institutions?

» Do the meanings of artworks created
by Palestinians differ when they are
showcased within Israeli institutes
compared to when showcased outside
of them?

« What sets apart a Palestinian artist
from a construction worker or any other
Palestinian worker?

« What does the act of caring for the
deceased signify?

« How is reality different from an
artwork or craft that attempts to
replicate/imitate it2

« Ultimately, how do we forge the creative
process, and what drives our urge
to create?
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MOUNT ZION: A PULSING HEART — PRIOR BASILIUS SCHIEL
0.S.B., PRIOR OF DORMITION ABBEY

Living as a Benedictine monk means that
the psalms give structure to my day. Five
times a day, we monks, our students,

and our guests meet to pray psalms in
the Dormition Basilica. Spoken or sung.
They are hymns of thanksgiving and
supplication, lamentations, and praises.
Again and again, however, “Zion” is
mentioned, the mountain on which our
monastery and our church are built. The
mountain on which, in addition to the
Dormition Abbey, we have many other
religious and profane buildings, the
mountain on which people of all three
Abrahamic religions live, pray and work.
Plus, the many visitors coming every day,
year in and year out.

Mount Zion. There is much to be

said for “Zion” — from a biblical and
archaeological point of view, from a
political and historical perspective. Much
of it is not simple, not beautiful, not holy,
not peaceful. But much of it precisely
describes the longing of people of all
religions for the simple and the good, the
beautiful, the holy and the peaceful.

The more I pray with Zion and on Zion, the
more I meditate on the text of the Bible
and relate it to the history of Mount Zion
and my everyday life, the more I recognise
a certain dynamic and a power that also
shapes my life of faith, my life of seeking
God. I experience Zion more and more

in its centrifugal power. It is a place of
gathering, where many things converge,
where many people come together, from
everywhere. And at the same time, it is a
place that somehow launches you again,
that somehow (pathetically) sends you
anew, that somehow (more metaphorically
and brutally) spews you out.

This is already reflected in the texts of the
Hebrew Bible, which we Christians call the
“Old Testament”: Again and again, Zion

43

is the place of longing (“...we wept when
we remembered Zion”, cf. Psalm 137:1)
and homecoming (“And the ransomed of
the LORD shall return and come to Zion
with singing; everlasting joy shall be upon
their heads...”, cf. Isaiah 35:10), again
and again it is also the radiant reference
point and starting point for a better world
in salvation and peace (“Hallelujah to the
mountain of the LORD,... — For out of Zion
shall go forth instruction and the word of
the LORD from Jerusalem.”, cf. Isaiah 2:3).

These movements towards “Zion”, the
gathering, and the movements from
“Zion” into the world, are then repeated
in a wonderful way in the texts of the New
Testament and in the tradition of the early
Christian community right here on Mount
Zion: Jesus gathers His apostles for a Last
Supper on Zion. The breaking of the bread,
the sharing of the wine, they are an image
of His devotion, of the close bond with

His friends, of the new life in His name.

He washes the apostles' feet that same
evening: a gentle and humble gesture of
friendship and devotion. — Concentrating,
focusing, contemplating. — And Jesus gives
both to the Christians as a mission, sends
them out from Mount Zion into the whole
world: Sharing; being there for each other;
helping one another; making life possible.

But a few hours later Jesus is dead,

His disciples are frightened and shut
themselves in, A form of gathering to give
them protection and security. On the third
day, Jesus enters their midst again. They
experience Jesus as the Risen One, as a
man of new life. HE gives them His Spirit
— that is what we celebrate on Pentecost/
Shavuot. And once again HE sends them
out: “Peace be with you. As the Father has
sent me, so [ send you” (John 20: 21).

And then, another time, when Mary, the
mother of Jesus, dies. Old Jerusalem

MOUNT ZION: A PULSING HEART — PRIOR BASILIUS SCHIEL
O0.S.B., PRIOR OF DORMITION ABBEY

traditions have it that her house was on
Mount Zion within the early Christian
community. When her last days
approached the apostles who were spread
all over the world came back, came back
home to accompany Mary on her last
way. After that, again, they went to their
Christian communities near and far.

It is like a pulsing heart, contracting and
pumping, contracting, and pumping...
This is true not only for people of Christian
faith: Mount Zion as a symbol for the Holy
City of Jerusalem is for all people of faith
like a heart, contracting and pumping,
contemplating, and sending, gathering,
and re-launching.

I wish this power and encouragement to
all people of good will and for everybody
who helps to improve the living-together
of all people in Jerusalem and especially
on Mount Zion. — Therefore, we monks
are very happy and thankful that the
Dormition Basilica is part of this year’s
Manofim exhibition which brings
together people of faith, seeking people,
longing people.
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THE GREAT GEHENNA CHOIR

The Great Gehenna Choir is an artistic
collective, founded in Jerusalem in 2015
as an alternative to the common idea of a
“choir”, and its members work and create
in complete partnership.

The choir was founded and operates as a
joint project with the “Mamuta” Art and
Research Center.

Choir members come from varied
backgrounds; some are classical singers,
some composers, singer-songwriters, or
interdisciplinary artists. The choir's works
are developed from meeting to meeting
and from repeated resonance between the
personal and the collective. All the works
performed by the choir were written and
composed especially for it by its members.

CHOIR MEMBERS:

Noam Ahdut

Avner M Amit

Laila Mazal Yenishen
Lia Amit

Elia Telber Reznik
Anat Handelsman
Ariel Leykin

Tamir Friedrich

Choir events are constructed as open
gatherings. During the performances,
moments of excitation are created
alongside attentive, fragile and exposed
moments. From time to time the audience
at the events is also invited to participate
in singing. While some of the choir’s
songs require extensive practice and
vocal virtuosity, others are based on
improvisation or incorporate simple parts
designed for quick learning.

Since its establishment, the choir has
performed throughout Israel in a variety of
places: museums, theaters, springs, wadis
and markets. Each concert is adapted to
the space in which it is performed.

Tamara Nishri
Sapir Rosenblatt
Elana Snitman
Natan Skop
Amit Fishbein
Michal Tamari
Aleksander Fisz

THE CHOIR WILL PERFORM ON THE
OPENING NIGHT OF THE EXHIBITION
"BELIEVE"

TUESDAY, JULY 9, 2024
AT 20:00
AT THE DORMITION CHURCH
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DORMITION ABBEY

The Dormition Church and the adjacent
Benedictine monastery are located where,
according to Christian tradition, the Virgin
Mary, mother of Jesus, died or fell asleep.
The name "Dormition" comes from the
Latin word for "dormancy". According to
Christian belief and tradition, Mount Zion
plays an important role as the meeting place
of Jesus' apostles, in the Cenacle (Room

of the Last Supper), on the top floor of the
Nabi Daoud/Tomb of David compound.
Traditions say that it was there that the
events of the Last Supper and Pentecost,

as described in the New Testament, took
place. The New Testament does not describe
Mary's fate, and the beliefs concerning her
death, regarding her slumber or assumption,
developed from oral traditions. According to
the tradition of the Dormition monks, after
Jesus' resurrection, marked on Pentecost,
Jesus' apostles set out on their mission to
spread his gospel, and when Mary lay on her
deathbed, they returned to Mount Zion and
accompanied her as she closed her eyes and
was assumed into heaven.

The abbey was built by Germans at the
beginning of the 20th century, on a site
with a long history of Christian worship.
In 70 AD, when the Cenacle was destroyed
by a Roman invasion, a Jewish-Christian
synagogue was built on Mount Zion, later
known as the Church of the Apostles. In the
fourth century this building was expanded
into a small church, and in the early fifth
century a large Byzantine church known
as “Hagia Sion” was erected in its place,
but it was readily destroyed in the Persian
invasion of 614. A few centuries later, in
the 12th century, the Crusaders built a
new church larger than its predecessors,
called Santa Maria in Monte Sion. When
the Muslims conquered the city in 1187,
many traces of the short Christian period
were erased. The remains of the Church of
St. Mary are found today only in the area of
the Cenacle and in the ground beneath the
Dormition Abbey.

The land on which the abbey was built was
purchased from the Ottoman Sultan in

1898 by Kaiser Wilhelm II. Since Wilhelm IT
wanted the place to have a German character,
he chose to give it to the patronage of the
Benedictine monks from Germany. At the
time, the plot of land was an area of ruins,
with the Nabi Daoud compound behind it.
The area was designated for the construction
of a church in honor of Mary, with a German
monastery next to it. The design of the
building was entrusted to the architect
Heinrich Renard from Cologne who planned
the structure so it won’t cast a shadow over
the Nabi Daoud building. The construction
of the church and monastery was completed
in July 1909, and the consecration of the
Dormition Abbey took place in April 1910.

The monastery has a bell tower and a
lead-covered dome, and the interior of the
church is decorated with mosaics, paintings
and statues, including the circular floor
mosaic of the upper church, designed and
created by Mauritius Gisler in 1932, and

a statue depicting Mary in her slumber,
housed in the crypt, a place of worship for
pilgrims from all over the world.

The Dormition Abbey’s community consists
of 13 German-speaking Catholic monks from
all over the world. The monks are part of the
Benedictine Order, established in 529 and
following the regulation of Saint Benedict
of Nursia. The Dormition Abbey is the home
monastery of the community. It is where
the monastic training takes place and where
the abbot lives, who is responsible for the
entire community, part of which is located
in the "Church of the Multiplication of the
Loaves and Fish" in Tabgha (Ein Sheva) and
in Hildesheim, Germany. The monks' main
mission is the liturgy and work involved

in sanctification of God, but they are also
active in the field of human rights of asylum
seekers and are involved in interfaith
dialogue designed to promote reconciliation
and peace in their environment. (E.A.)
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AS ABOVE, SO BELOW — RAAFAT HATTAB

Hattab's large-scale work is made using a
single crochet hook. The scene at its center
depicts three women. One of them is lying
inbed with a saint's halo around her head,
and next to her are two women praying,
kneeling, accompanying her. Hattab found
this image, entitled "Saint Elizabeth," in

a catalogue that serves as a guidebook

for handicrafts made using threads and
hooks such as knitting, weaving and
braiding. These catalogues, mainly from

the beginning of the 20th century, were
intended for people living in Europe, and the
images appearing in them refer to ancient
European decorations from the Middle Ages
and Renaissance, as well as stories from the
0ld and New Testaments. These are intended
to eventually decorate functional objects.

In this work, Hattab's desire is to connect
with the craft and introduce it to sublime
realms. For him, the art object is meant
to bring about new developments in the
viewer's consciousness and awaken the
spiritual in them. He sees the role of the
artist as one who connects matter and
spirit, and both of these with the viewer.
For him, the separation between low art
and high art is unnatural. Western art, as
opposed to Eastern art, sought to separate
objects worthy of display in museums and
galleries from objects for everyday use.

It stripped art of its functionality and
moved it to a more scholarly and limited
dimension. Hattab seeks to return power
to the contemporary artistic object. His
presentation in the church allows for a
reexamination of these relationships.

The scene chosen by Hattab depicts Saint
Elizabeth, who according to Christian
tradition was the mother of John the Baptist,

wife of Zechariah and maternal aunt of Mary,
mother of Jesus. She was past the normal
childbearing age when she conceived and
gave birth to John. Her image also appears

in Islam as the wife of the Prophet Zakariya,
mother of the Prophet Yahya. There, too, it

is said that God fulfilled the couple's desire
to conceive and have a son because of their
faith and love for God, and she is considered
one of the most respected women in Islam.

The scene Hattab chose is mysterious:

Is Elizabeth on her deathbed? Or is she
asleep? His choice of this image came from
the statue of the sleeping Mary, which is
located in the crypt of the Dormition church.
Hattab, following common theological
interpretations, sees Mary's sleep, death,
and assumption as a state of transformation
during which a rebirth takes place, a
transition from a lower earthly consciousness
of sleep to a higher consciousness of sanctity
and connection with God. Hattab's actual
work is also a sort of departure on a journey
between different dimensions, this time

of the artwork itself. At first the image

was two-dimensional, from there it was
translated into numbers, counting patterns,
akind of coded language that spanned entire
pages in Hattab's notebook, and later, in a
repetitive work that required a certain state
of consciousness and full concentration
over a long time, it was translated into a
three-dimensional image. In his work, Hattab
links the physical worlds with the spiritual
worlds, material transformations parallel
the reincarnations of man's consciousness.
These can be realized if the artist and his
work succeed in acting as an intermediary
between the viewer and the object, between
the material and the sublime. Between the
object and faith. (R.E.)
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"BECAUSE OF ME THE SEA IS WILD" — HANITA ILAN

The sea, its depths and the elements
carried on it or found within it are central
images in the biblical story of Jonah, and
in the Christian tradition. In the work of
artist Hanita Ilan, Her rolled paintings
depict a marine landscape from which
images float and emerge as an occasional
sequence of associations, in which no
organized logic can be found. The name of
the work was taken from the biblical story
of the prophet Jonah, who was cast into
the depths because he fled from the role
assigned to him by God, was swallowed by
a large fish and vomited after he relented
and was redeemed from the agony of his
refusal. According to the Jewish Midrash,
it is Jonah's flight that causes a storm in
the sea, and during his stay in the fish’s
stomach, the chronicles and secrets of
creation are revealed to him and bring
about a change in him. Jonah seems as
returning to the womb and is in a kind of
astral space of dreaming, arguing with
and digesting God's words, dissolving his
resistance and then fulfilling his mission
as God's messenger. The iconic image

of Jonah in the belly of the whale recurs
in cultural history as an allegory for a
man fleeing his destiny and undergoing

a transformation through the path

of containment.

In the New Testament, Jesus was often
identified with fish miracles, and in
general he and his apostles had a close
connection to the sea. At the entrance

to the Dormition Church, a mosaic
depicting a ship sailing on stormy waves is
embedded in the floor. It may be referring
to the moment described in the Gospel of

Matthew as a kind of reincarnation of the
biblical story of Jonah, but during which
Jesus stops the storm (Matthew 8: 23-27).

In traditional Gothic architecture, the
longitudinal structure of the church is also
called a "nave". This name has taken on
additional significance since the churches
themselves are compared to ships that will
bring the believer to the future paradise.

In Ilan's painted depths, blue, liquid and
multi-layered fields of color surge on
paper. The act of painting is done quickly,
before drying the layers of paint, and
therefore requires a long devotion and
immersion in the painting process as in
the depths. The result is a turbulent and
overflowing painting that reflects the
demanding and swampy process in which
it was created; A marine space that washes
and unites the fragments of images into a
uniform stream and creates a melting of
the elements found in the consciousness of
the painter. The wooden installation thus
becomes a structure, which tries to hold
water, control and direct its movement.
The flood of images that are erased and
painted, hidden and revealed, unfolds

on the installation and twists within it

as an allegory for the helplessness of the
individual in the face of the depths of his
destiny.? (R.E.)

T The title of the work is taken from the poem
"Jonah's Journey" by Sivan Baskin

2 Thanks to curator Ravit Harari, whose curatorial
text helped me in writing this paragraph.

“BECAUSE OF ME THE SEA IS WILD"
2022

OIL AND ACRYLIC ON ROLLED PAPER,
WALNUT WOOD AND ROPES
410X240X230 CM
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TURRETS — URI ZAMIR

The turret is a narrow structure jutting
out of a larger structure. It can be used as
a fortified watchtower, as a lofty height
addition — for example in churches from
the Gothic period — or as a structure from
which the muezzin calls for prayer at the
mosque. Its connotation is warlike, of a
thing intended to fortify, but also as one
that first and foremost seeks to present
the building from which it stands out, to
declare its intention. In other words, the
turret is a definite territorial marking.

The image of the turret has been rooted
in Uri Zamir's thought for many years. He
has sketched it and admired its unique
sculptural form; It is symmetrical and
simple, it is a building that maintains its
circular structure from top to bottom, its
construction is very exposed, and it feels
as if its interior and exterior are built in
the same way. Its architectural neutrality
invites the possibility of pouring in

any content.

In his work, Zamir severs the local
turret from its natural environment,
detaches it from the walls of the Old
City, multiplies it and places the turrets
inside the exhibition space. He "turns
them on their heads", brings them from
the outside to the inside and thus gives

them a different appearance. By placing
the turrets in the new environment, the
objects become functionless, they are
taken from the structure they represent
and are left exposed, ready to contain the
new story that the artist will tell. Zamir
added an organ to each of the turrets — a
large nose. This simple action ridicules
the powerful image and makes the turret
almost infantile, and no less than that —
human. Unlike the way turrets tower over
us in reality — large and powerful — in the
exhibition their scale is small, and our
face-to-face encounter with them becomes
less threatening. Each of the turrets has a
different nose, with a different character,
and when we look at these turrets we are
attached to them.

Into a realistic and well-detailed
background penetrates something too
strange to believe. By spilling over from
reality into fantastic, mysterious and
strange worlds, we look at the turrets
differently. The alienation created by
Zamir actually leads to intimacy, and the
distant and enclosed territories suddenly
become more accessible and open. (R.E.)

TURRETS
2023

PLASTER, PIGMENT, PAPER AND IRON
250X70X70 CM
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ANNUNCIATION | DREAM STONES — JOSHUA (SHUKY) BORKOVSKY

The image, its elusiveness and feasibility

is a central theme in Joshua Borkovsky's
work. This is also the case in his large cycle
of paintings, Vera Icon (2007 —), which

deals with the question of the "true image".
In Christianity this term denotes a "true"
presence of Christ in images "not made by
human hand”. The most famous of these is
the face of Jesus on the veil of Veronica: the
woman who, on seeing Jesus’ suffering on his
way to the crucifixion, wiped his face with
her veil, and then found the image of his face
miraculously impressed on it. This relationship
between the appearance of an image in the
world without the touch of a human hand, and
contrarily man-made images which look as if a
human hand did not create them — is essential
to understanding Borkovsky's work.

From the cycle"Vera Icon" the work

presented in the Dormition Church is "The
Annunciation". The work consists of five
paintings on wooden panels alongside

a photographic print. The five panels in

the cycle are devoted to the subject of the
Annunciation (Luke 1: 26-38): The angel
Gabriel’s revelation to the Virgin Mary that,
through the Holy Spirit, she would conceive a
child who “shall be called the Son of God.” As
testimony to the miracle of God’s incarnation
in the human form of Jesus, this scene has
profound importance for Christian dogma. In
the 15th century, the Franciscan friar Roberto
Caracciolo de Lecce broke down the dialogue
between Mary and the angel into five spiritual
and emotional stages, according to which Mary
was troubled by Gabriel’s words (conturbatio)
and pondered them (cogitatio), questioned
the angel (interrogatio), and then humbly

submitted (humiliatio) and, in an elevated
state, assumed her destiny (meritatio) — and
each of the panels presented is named after
one of the stages. Included with these Vera
Icon paintings is a photographic print which
follows one of the celebrated depictions of the
Annunciation by Titian, but breaks it down
so that the original image becomes almost
unreadable. In Brokovsky’s work, contrary
to most depictions of the Annunciation in
art history, the dramatic scene now unfolds
in an abstract manner and is devoid of its
dramatis personae. Borkovsky’s treatment of
the five stages of the Annunciation through
the image of the cross suggests that the

end of Jesus’ life was already present at the
moment of his conception, but in his death
(and resurrection) he has promised his
believers their redemption. Accordingly, the
movement in the "Annunciation" panels is
also cyclical: the end is the beginning and in
the beginning lies the end.

For Borkovsky, the five mental and
spiritual stages that Maria goes through
also symbolize the stages of development
of the artistic work.

In the collection of landscape stones presented
alongside the paintings, our gaze exposes to us
wonderful images that were created naturally
in the stones over millions of years. Looking
at the stone is like an invitation to embark on
a journey. Each "slice" of rock encapsulates
aworld, a sublime and simple image that
echoes the nature from which it appeared.
The real has become the image embedded in
the stone, it is the miraculous and physical
Vera Icon of the universe. (R.E.)

DREAM STONES
“LANDSCAPE STONES” COLLECTION

ANNUNCIATION
HEXAPTYCH FROM THE VERA ICON CYCLE
2011-2016

DISTEMPER ON GESSO ON WOOD
150X50 CM EACH,

LAMBDA PRINT ON ALUMINIUM
93X150 CM
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CAVE FEVER — NIV GAFNI

Niv Gafni's work invites us to a mystery-
filled sonic adventure on Mount Zion.
The inspiration for the work stemmed
from Gafni's desire to express the
question: How does the mountain
experience itself on the inside after
everything that happened on it? Gafni
believes that sound has the ability to
express the invisible, to give an idea,
volume, presence, to that which is not
seen. In his works he tries to capture
what is happening around us, to isolate
from the space sensations that are
usually found outside of the perceived,
to bring back into consciousness what
has been lost from it. In his belief, sound
is a force that can penetrate inside,
crawl between the particles of objects,
resonate in the fibers of the body and
awaken deep and ancient elements that
are inherent in us and in the world. In
this work he seeks to touch the inside of
the earth: not physically, but rather try
to listen to the land itself, to the multi-
layered space that has existed in it for
thousands of years, where endless people
have stamped their feet, to an area that
has experienced different historical
periods, where empires have sunk, where
battles and conflicts have taken place,
and especially where stories and beliefs
have been assimilated.

In addition to underground recordings he
made in several places on the mountain,
Gafni also explored mystical areas
associated with it and the desire of
people to connect with higher spiritual
realms through union with the earth. For
example, in recent years the Greek Garden,
an open space on the mountain, has
served as fertile ground for many visions,
especially around the search by all kinds
of people for the real burial place of the
kings of the House of David. To this day,
many people pray there, believe that this
is where they are buried and mark places
that are holy to them.

In his work, Gafni seeks to connect
underground sites with higher spiritual
domains. He seeks to tell the story of Mount
Zion through the earth, firstly through

the extreme, neutral end, which voices
that which is hidden within it without any
setting or narrative aids, and secondly
through the opposite end, the side that
hears the earth speaking to it and guiding
it. Gafni created an audio play consisting
of textual parts and abstract sound parts.
For him, this is a "cinema for the ears".
Aswe listen, we discover a fantastic story
about holiness, beauty, madness and pain,
which gives another perspective on the
components of Mount Zion. (R.E.)

CAVE FEVER
2023

SOUND WORK
APPROX. 15 MINS
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THE BEGINNING OF THE AXIS — ESTER SCHNEIDER

Ester Schneider's work stems from a
simple everyday moment: her bicycle
journey from her home in Kiryat Shalom
to her studio in Jaffa. As she rode down
the street, she encountered ruderal plants
growing in the cracks of sidewalks and
fences and proudly jutting upwards.
Usually, these plants are considered
unwanted “weeds” that grow wild on
bad soils or interfere with the growth of
cultivated plants, and therefore there is a
tendency to uproot them. Their removal
is done even though it is known that some
of them also have virtue — their roots and
leaves can be used for medicinal purposes
or as food.

For Schneider, the emergence of these
plants from the hard built ground and
their protrusion from the pavement before
her eyes are like a wondrous act. How can
ruderal plants grow in such challenging
areas and appear in all their glory as one
stable, upright piece? The miraculous
sight that appeared to her brought to
mind two images: people and lamps. One
of these ruderal plants is called scallop-
leaved mullein, and some claim that the
seven-branched menorah of the Temple
was designed according to its shape. In
the biblical story, when God explains to
Moses how to make the menorah, some

A

interpret that He showed him plants on
the mountain as an example: “See that
you make them according to the pattern
shown you on the mountain” (Exodus
25:40). It is customary to believe that,
unlike the other vessels of the Temple, the
menorah was made of one piece without
additions: “Make a lampstand of pure gold.
Hammer out its base and shaft, and make
its flowerlike cups, buds and blossoms

of one piece with them” (Exodus 25:31).
This can also be interpreted as the logic of
the growth of the plant that has a natural
way of forming and growing: “Three cups
shaped like almond flowers with buds and
blossoms are to be on one branch, three on
the next branch, and the same for all six
branches extending from the lampstand”
(Exodus 25:33).

At the same time, the plants also seemed
to Schneider as humans standing tall in
front of her. These two sights led her to
another midrash linking the menorah to
man: “The Menorah of the Face,” written
by Rabbi Shimon Bar Yochai, author of The
Zohar. Bar Yochai compares the head of
man to the menorah in the Tabernacle. The

menorah had seven branches of oil candles.

The oil used in the menorah corresponds
to the brain (powers of the mind), while
the seven candles represent the seven

HAIRY FLEABANE (1)
2023

INK AND WATERCOLOR ON PAPER,
PINE WOOD AND LINEN THREAD
160X50 CM

HAIRY FLEABANE (2)
2023

INK AND WATERCOLOR ON PAPER,
PINE WOOD AND LINEN THREAD
160X50 CM

SCALLOP-LEAVED MULLEIN
2023

INK AND WATERCOLOR ON PAPER, PINE
WOOD, PALM LEAVES AND LINEN THREAD
200X120X70 CM

THE BEGINNING OF THE AXIS — ESTER SCHNEIDER

openings of the head — the two eyes, the
two ears, the two nostrils and the mouth
(Zohar corrections, Introduction, page 13,
2). This Midrash emphasizes the potential
of Light inherent in each and every man
and woman. Schneider draws a close
connection between these ruderal plants,
man and the Temple menorah, for her —
they are one. She translated these images
onto thin paper, with delicate watercolor
brushwork that resembles embroidery. She
isolated and enlarged each of the plants,
emphasizing and revealing their individual
and poignant beauty. To us, they seem to
grow from the bottom of the paper, like
from the sidewalk where she first met
them. Each of her paintings is like one
miraculous unit that stands before us as a
plant figure, as a menorah, as an entity.

burying Mary, the apostles returned to her
grave and found nothing but neglected
plants. Schneider comes back and places
her wonderful paintings of ruderal plants
around her. (R.E.)

Schneider's work is displayed in the crypt
of the Dormition church, around the
statue of the sleeping Mary placed in its
center. The New Testament does not tell
what happened to Mary, the mother of
Jesus, and various traditions have evolved
as a result. One of them presents Mount
Zion as the place where she went for her
last sleep, from which she never woke up.
The church stands where she is believed
to have fallen asleep for eternity. It is
also said in the Christian faith that after

SALVIA PALAESTINA INK AND WATERCOLOR ON PAPER, PINE
2023 WOOD, PALM LEAVES AND LINEN THREAD
200X120X70 CM

PRICKLY LETTUCE INK AND WATERCOLOR ON PAPER, PINE
2023 WOOD, PALM LEAVES AND LINEN THREAD
200X120X70 CM
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CAVE LION — RELLI DE VRIES

The work process of many of the artists
participating in the exhibition began

with a comprehensive and intensive tour
of Mount Zion. During it, thoughts arose
for Relli de Vries about the significance

of artistic action in these charged sites.
What does it mean to display a personal
work of art at one of the exhibition sites?
Moreover, what is her place as an Israeli
artist on Mount Zion? For her, this thought
connected to a larger question related to
the presence of art in charged sites where
repression, expulsion and alienation have
occurred. De Vries's work seeks to present
this dilemma.

The work is a kind of installation, a

double confession chamber, and is built

of several elements: a surface engraved
with a topographic map; A casting of a lion
sitting on it. This is not a roaring lion, not
the symbol of Jerusalem, not a powerful
lion and not the king of animals. It is a
lion neutralized from the images forced on
it, alion cast from a familiar production
pattern, of lions as graceful gatekeepers
and as decorations devoid of context.

Over the years, de Vries has been
examining patterns of animals and plants,
objects which humans have loaded with
meanings and "exploited" as metaphors
for creating identity, belonging, and
ownership. She seeks to dismantle this
burden of representation, release them
and return them to their original state.
In doing so, she raises questions about
the power charged in them, and the need
which that power fulfills. In her work

Cave Lion the lion works as a weighing
mechanism. At the front of the mechanism
the lion looks at us, gentle and soft, and
weights are pulled and dragged from its
back. It carries the burden of the layered
history beneath it, the burden of images
that have been assimilated in it.

The lion rests on an engraved surface
depicting, among other things, the
topography of Mount Zion. It stands on
sites built on historical beliefs and stories
for which no archaeological evidence has
been found. The directions marked on the
map also represent intent: Jewish prayers
in the direction of the east and Christian
prayers in the direction of the Church of
the Holy Sepulchre. De Vries sees the letter
Tzaddik present on the map as a multitude
of local representations: North (in Hebrew
“tzafon”), IDF (in Hebrew “Tzahal”), Zion
and more. Nothing on the map is free and
clear of meaning.

By placing the tender and gentle lion in
the heart of Mount Zion, in the heart of
Jerusalem, she asks of us as spectators to
confess. To look into its innocent eyes, to
try and free it from the burden it carries,
and to wonder if it is possible to stop the
chaotic drift in which we are all immersed
as believers, as appropriators, as chronic
users of images. Is it possible to unravel
history and allow the present to redraw
it? (R.E.)

CAVE LION
2023

ENGRAVED PLYWOOD, STONE CASTING,
THREADS, STONE WEIGHTS,

VARIABLE DIMENSIONS — LENGTH: 160 CM,
HEIGHT: 160 CM, WIDTH: 60 CM
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MARYS — NIRA PEREG

The starting point of Nira Pereg's work is
the Dormition Church and the encounter
between the mythical story told about the
place and the layers of reality embodied

in it. According to tradition, after Jesus'
resurrection, his apostles went out to
spread his gospel, and when his mother
Mary lay on her deathbed, they found their
way back to Mount Zion and accompanied
her as she closed her eyes and was assumed
into heaven. The statue of the sleeping
Mary lying in her bed is placed in the crypt
of the church to mark the holy event.

In Pereg’s meetings with the abbot, Dr.
Nikodemus Schnabel, she discovered that
beyond the monks' main task — the liturgy
and the work involved in maintaining the
church — they also work for the benefit

of asylum seekers and migrant workers.
Among Schnabel's duties before he was
appointed abbot was to care for a loyal
community of migrant women workers who
live in Jerusalem and come to church every
Sunday. The daily livelihood of these women
is devoted to dedicated and total care for
people who, for health reasons, cannot
function independently. They faithfully
feed the sick, and their lives revolve around
their beds. The life cycle of the care they
provide moves in a circular fashion between
life and death: they accompany the person
at his or her bedside in the years or months
they have left to live, then that person
disappears from these women’s lives, and
again — the bed is emptied and filled anew.

For the most part, their saintly work
remains invisible, to both the families

who employ them and rarely visit their
relatives, and the establishment and
society, for whom they are transparent
and their rights are limited. Furthermore,
when we think of migrant workers, we can,
at best, imagine them working, but for the
most part we don't know what their lives
are like, how they use the few leisure hours
they have, or how they themselves sleep.

Pereg wishes to point her camera at
what we cannot see. She documents this
community in poetic tribute through
two symbolic elements that run through
the story of the Dormition Church and
the lives and work routine of these
women: bed and sleep. The women are
photographed with Pereg’s Polaroid
camera in their shared apartment, in the
cramped room containing only beds where
they come only to sleep. Thanks to Pereg,
we get to look at a facet of their private
world. The photographs of the sleeping
women are displayed around the statue
of the sleeping Mary. This installation
echoes a phrase Schnabel said to Pereg
when he told her about the community:
”They are the true saints”. (R.E.)

MARYS
2023

POLAROID PHOTOGRAPHS FRAMED
IN 6 OAK WOOD BOXES,
40X40 CM EACH
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THE JERUSALEM INTERCULTURAL CENTER

The building that now houses the
Jerusalem Intercultural Center was built
by the Dajani family, apparently in the late
19th century, as part of the a-Dajaniyeh
neighborhood surrounding Magam Nabi
Daoud (David's Tomb). The building served
as a residence for the family until 1948.
That year, due to the war and battles in the
area, the family left, and the building was
expropriated from its ownership and stood
abandoned for several years.

In 1963, Pauline and Albert Rose, a
Messianic Jewish couple of English
descent, moved into the building. The
story of their entry into the building

is documented in Pauline Rose's book
“Window on Mount Zion”. Pauline's

goal was to revive the place, which was
surrounded by ruins of war, out of the
religious belief that Mount Zion is God's
resting place and therefore must be
restored and turned into an inviting, well-
kept and beautiful place. Pauline planted
an English garden there, and together with
her husband entertained people from all
over the region — Orthodox and secular
Jews, Muslims and Christians. Pauline died
in 1973, and her husband Albert continued
to live in the house for the rest of his life.

After Albert's death, ownership of the
building was transferred to the Jerusalem
Foundation, which established and operated
a series of projects there, including the
Jerusalem Center for Visual Arts (JCVA). The
center, established by the Foundation in 1987,
was directed by Yona Fisher, and its purpose
was to create connections between the Israeli
art scene and the international art scene,

and between local artists and international
artists. The main activity of the center was a
residency program for international artists,
in which the artists were invited to create
art both made in Jerusalem and inspired by
it. The center has also hosted international
curators and awarded scholarships and
prizes. In 2002, Nirit Nelson became artistic
director of the program, and in 2004 the
program ended its activities on Mount Zion
and moved to Mishkenot Sha'ananim. The
program featured leading artists, including
Absalon, Sophie Calle, Yael Bartana, Hiroshi
Sugimoto, Dennis Creffield, Cen Zhen,
Dennis Adams and Daniel Quintero. In 2006,
the Intercultural Center began to hold its
activities in the building.

The Jerusalem Intercultural Center

(J1CcC) works toward a strong, vibrant and
effective civil society in Jerusalem, by
alleviating conditions of urban inequality,
building resilience, and advancing cultural
competency at the individual, community,
and institutional levels. Founded in 1999
by the Jerusalem Foundation, JDC, the
Israel Association of Community Centers
and with the blessing of the Jerusalem
Municipality, JICC is ideologically non-
political and non-partisan. Over the years it
has earned rare legitimacy and trust from a
wide spectrum of residents from the Ultra-
Orthodox, Modern Orthodox, and Secular
Jewish communities, and by Christian

and Muslim Arabs. The center's approach
is pragmatic — focusing on actionable,
everyday urban problems — and therefore it
functions as a bridge between Jerusalem’s
various communities, service providers and
institutions of local government. (E.A.)
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RESIDENTS — FATEN ABU ALI

In front of the Intercultural Center stands
the historic house of the artist David
Palombo. In her work "Residents", artist
Faten Abu Ali explores the environment
of one of the buildings in the Dajani
neighborhood on Mount Zion, and sheds
light on the history of the building and
the process of its transformation from a
personal asset before 1948 into a space
for Israeli sculptural art, especially

that of David Palombo, who lived in the
"abandoned" property and established in it
a studio and an exhibition space.

The shape of the sculpture is that of a
door knocker which the artist saw on

the iron door placed at the entrance to
Palombo's house. Through this device,
the artist seeks to raise questions about
the ethical status of the art produced in
this workshop, which was taken from one
of the noblest and oldest families on the
mountain, and over time became part of
the modern Israeli art scene. The use of
iron corresponds with the ironworks which
were prevalent in Palombo's oeuvre, and
faces them with a challenge.

Abu Ali's iron door knocker, dozens of
times larger than a regular one, invites us
to knock on the door of great historical
questions. Acting as an invitation steeped
in irony, Abu Ali's door knocker is a
metaphorical invitation to knock on doors
before entering them, which contradicts
the "artistic" narrative of the place: how
art arrived in it without knocking on the
door and without permission, when it
changed the historical narrative of the
place. However, Abu Ali does not seek to
refer only to the property and assets of the
Dajani family, but to every family displaced
from its home since 1948, to every family
whose home has been allowed entry by
Israeli law without a prior knock on the
door. (F.A.A.)

RESIDENTS
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IRON DOOR KNOCKER
DIAMETER 100 CM
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STATE OF MATTER — ELLA LITTWITZ

Ella Littwitz explores political, social

and cultural landscapes in her works.

Her current work was created from the
intersection of two issues; The first asks
about the role of art — how can an artwork
be presented in such a loaded, multi-
layered and complicated place as Mount
Zion? And what can art add to such a

busy and restless place? The second issue
deals with a practical material question:
What is the mountain made of? And also
can a place be expressed, and how, not
through the beliefs associated with it and
the stories that accompany it, but rather
through what is usually overlooked, the
one thing that is not addressed — the
material from which it is composed.

As far as Littwitz was concerned, dealing
with these issues required purification,
cleanliness, a precise and simple action
that would reflect on the one hand the
materiality of Mount Zion and on the
other, would surface the heavy and layered
history it carries. Her work is in fact an act
of balance, simultaneously connecting the
ground as a substance with the emotions
that clung to it.

In "State of Matter" two worlds intersect:
matter and spirit, corporeality and
emotion, soil drillings carried out

on Mount Zion, and a metaphorical
combination of two words that maintain
a special relationship among themselves:
SEDIMENT — SENTIMENT. The words
Littwitz chose sound similar and are
structured in the same way. They also
have a semantic relationship: the word
SEDIMENT, meaning the matter that

settles to the bottom of a liquid or a
material deposited by water or wind, is
a kind of material poetic reincarnation
of the word SENTIMENT, which means a
deep inner feeling or emotion towards a
particular place or object.

Soil drillings and their sampling are
usually intended for construction
purposes, in order to obtain a cross-
section for soil characterization. This is
digging into the depths with the aim of
understanding what the basic geological
elements are of which the soil is made and
what it can support. In the case of Mount
Zion, this is a piece of land that is sacred
to many and contains deep, invisible
historical and cultural baggage that is
thousands of years old. It is full of feelings
and yearnings, losses and victories, and
many have a strong desire to assimilate
into it — emotionally, territorially

and materially.

The depth from which the drilling
cylinders were removed is marked with a
marker by a line on their backs. Littwitz
marks the cylinders with words. In her
poetic work, she demonstrates how

deep is the connection between what

has materially sunk into the ground and
the way in which the soil of Mount Zion
has emotionally sunk in the hearts of
many believers. The way the drillings are
placed side by side is like a poem, without
words, all made of underground, internal
materials, filled with layers of earth,
history and emotion. (R.E.)

STATE OF MATTER
2023

DRILLINGS FROM MOUNT ZION
100X160 CM
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BASE PATTERN — ROY COHEN

The beginning of this work lies in a map
of Mount Zion from 1949 that Roy Cohen
found in an archival file. The map, which
was supposed to demonstrate the strength
after the battles and be an official map

of victors, was marked by hand with a
marker, full of personal expression. The
Nabi Daoud/David’s Tomb compound was
clearly highlighted, with arrows and dots
all pointing there. Cohen sees this act of
marking as evidence of a personal point
of view. In his work, he seeks to trace the
tension between an official document and
manual action, to trace the line drawn by
a particular person, and to create a new
map which is based on the original map,
but at the same time uses sewing thread
to highlight elements of concealment,
exposure and emphasis on Mount Zion.

Synthetic jute fabric is used for wrapping
fences and scaffolds and concealing new
structures that will be erected on a certain
land. However, due to the composition of
the exposed material, the nylon and threads
that make up the fabric easily unravel and
are quickly destroyed. Thus, jute fabric
embodies a thing and its opposite: the
desire to hide something and the discovery
of the impossibility of doing so.

Cohen's stitching is done on an entire bolt of
jute. Through it, he connects the industrial
with handwork and the two-dimensionality
of the map with the typographic relief made
by means of thread. This is stitching that is
not intended to connect two pieces, since
its action is like that of embroidery, and
hence it emphasizes that which needs to
be repaired, the wound that exists in the

heart of this one map. Cohen's map reveals
the great pain inherent in the place: the
layers, the entanglement, the buildings that
were built for one purpose and turned into
something else, the stories and events that
took place in it which are constantly revealed
and covered. The anthropologist and poet
Zali Gurevitch described this well in his
book ’On Israeli and Jewish Place’:

"A place means not only a beginning but also
an end; It must be finished, made specific,
with a specific form — this is what places a
place, marks a point, starts a perspective,
draws a horizon, creates a world, makes a
character, hangs hope, advances a plot. In

a different manner, ending means a return,
as in repetition, in the creation of a routine,
as well as in coming back, in the possibility
of returning, marking a way back. [...] n
these two senses, of beginning and ending,
departure and return, a place is a given and
a creation; It is impossible to be without it,
andyet it depends on establishment, not only
in the physical sense [...] but in the cultural
sense — the creation and transmission of
language, text, myth, history, ethos, border,
law. The socio-cultural concept, the discourse
and the talk of the place, which involves
relations and connection, even if hostile or
negative relations, is what defines a piece of
land, a point, a landscape or a structure as
aplace. A place is established and located
among people, within concepts, thereby
opening itself to diversity and change, to
cultural relativism, and to inexhaustible
human invention.”' (R.E.)

1 Zali Gurevitch, On Israeli and Jewish Place,
Ra’anana: Am Oved, 2007, pp 10-11.
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SYNTHETIC JUTE, NYLON THREAD
COTTON THREAD
176x176 CM
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GREEN INVASION — DALLEH TARABEH

MOUNT ZION: FOLLOWING SANAA

"Sanaa went and trampled the harmful
weeds with her feet, the sound of cracking
leaves was heard and a foul smell
pervaded the place. Sanaa told me that
these weeds were not native to the place;
They are sprinkled with salt, broken

and uprooted, and then they return and
invade the cemetery grounds again. Sanaa
continues to make her way through the
dense bushes as Iwatch her, she is fighting
this green invasion, and I am looking

with her for an entrance to the memory of
the place.”

— Dalleh Tarabeh

The work begins with aesthetic and
historical-political reflections concerning
Mount Zion, this piece of land ruled by
different cultures. These left behind them
testimonies, landmarks and holy sites,
including the tomb of Nabi Daoud. In the
16th century, the Dajani family came to live
on the mountain after the Ottoman sultan,
Suleiman the Magnificent, entrusted them
with the temple garden and the Islamic
wagf. Since the family settled on the
mountain, the area was named the "Dajani
neighborhood". In 1948, the western part
of Jerusalem was conquered, and due to
the mountain's location in no man's land,
its residents were uprooted and the family
dispersed. Despite the displacement,
Sanaa Dajani, a member of the second
generation to the Nakba, took upon herself
the role of guardian of the place and its
traditions. She is still trying to protect the
family plot from various violations.

The video follows the memory of the
family through narration, recollection
and wandering between time periods,
practiced by the family member, Sanaa
Dajani, as she traces the changes in the
place and draws a cognitive map of a
neighborhood in which she has never
lived, but which nevertheless influences
her present life and her future. In the
video, the stories from her past and her
own imagination converge in an attempt
to describe and realize the duality of
presence and absence.
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VIDEO
10:00 min
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SLAPP | HOW TO GET CENSORED? — LAILA ABD ELRAZAQ

Don't be deceived by the witty humor and
clever visuals in Laila Abd Elrazaq’s videos.
Her primary source of inspiration is the
potential for technology to be wielded as a
tool of oppression.

Laila presents two compelling videos that
deal with the daily struggles of the people
of Mount Zion and with how technology
can be used as a tool of toxic control. In
"SLAPP," Laila adopts the format of an
infomercial reminiscent of 1980s shopping
channels. Despite its brevity, this video
satirically dissects the concept of SLAPP-
suits, encouraging viewers to craft their
own interpretations of patriotism. It
introduces an object designed to supplant
human violence rooted in political
differences, all while shedding light on
the intricate socio-political dynamics
surrounding property ownership and

the resulting conflicts. The focus here

is on uncovering the potential risks and
consequences of expressing one's opinions
on these matters.

In her second video, "How to Get
Censored?," Laila offers a direct tutorial,
sarcastically demonstrating how one

can attract the government's attention
and incite censorship on social media
platforms. Simultaneously, she questions
the extent to which modern technology
may infringe upon the fundamental human
right of free speech.

Amidst the rapid advancement of
technology, the very notions of privacy,
individualism and self-determination
often appear to be compromised, if not
entirely extinguished. A perpetual debate
rages, concerning the authenticity of
online information, an element now deeply
embedded in people's daily routines. What
sometimes goes unnoticed is the fact that
these easily accessible tools can also be
turned against us, closely monitoring

our actions and potentially having dire
consequences. (Y.K.M)

A
SLAPP VIDEO
2022 00:45 MIN
HOW TO GET CENSORED? VIDEO
2023 01:05 MIN
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HALLELUJAH — DANIEL KICZALES & NAOMI YOELI

The material used by the artists for their
piece is a silent archival film, which lasts
one minute and forty seconds. The film
documents the bringing of Bikkurim
(first-fruits) ceremony held in 1935 at the
Maccabiah Stadium in Tel Aviv. At its center
stands the "Temple" — a monumental
structure created especially for the
occasion. Many ceremonial tributes take
place around the magnificent plywood
structure: the pilgrimage, the carrying

of the Holy Ark, Levites blowing trumpets,
the bringing of bouquets and the procession
of carrying the baskets. Alongside these,
there are interludes, including a view of
the Maccabiah Stadium, with a caravan

of camels walking in the background
transporting oranges to the Jaffa port;
teachers accompany the children who
perform; documentation of the large crowd
of spectators sitting in the stands; and close-
ups of Jewish National Fund cash boxes.

The entire ceremony consists of ancient
Hebrew rituals that are detached from
the daily lives of those performing them.
Against the backdrop of a magnificent
setting of the Temple, the secular children
of Tel Aviv are disguised as Jewish clerics,
equipped with robes and full of intention
to present their teachers' interpretation
of the pilgrimage to Jerusalem ahead of
Shavuot. The entire ceremony, or perhaps
the entire show, has one goal: to be a
historical and mythical representation of
the return to Zion in its Zionist version
and of the reconquest of the homeland.
The religious narrative of the holiday

and the liturgy ("Hallelujah", "Hallelujah
El BeZion", "Rise, Let Us Go Up") are
appropriated for ideological purposes,
thus presenting a ceremony in which

holiness is replaced by a Zionist doctrine.
Originally, bringing the Bikkurim to the
Temple and giving them to the priests was
a commandment from the Torah, but in its
current incarnation, this action fuses the
faith in God with the Zionist connection
to the land, the modern farmers with the
pilgrimage to the imaginary Temple, and
for the boys and girls it becomes a Zionist
initiation ceremony that sanctifies the soil
of the homeland.

The re-editing of the film seeks to focus
on the girls and boys participating in

the ceremony and to look at it from a
distance. The edit clears the background
noise in an attempt to distill the ritual
action from its surroundings and stretches
the recorded 30 seconds over several
minutes. In this way, the symbolic actions
become even more monumental than in
the original. They allow us to dwell on the
moments of structuring these actions,

the characters who carry them, the role
they serve. The work also echoes the
institutional approach carried out in the
1950s and 1960s on Mount Zion by S.Z.
Kahana: encouraging such events to be
held on every holiday, including going up
to the mountain on Shavuot in order to
strengthen the connection of the Jewish
people to the land and its holiness. The
soundtrack is a remake of Pugaczow's
1934 composition "Hallelujah", which
accompanied the film in its original
version as broadcast in “Carmel Journals”
in the article "Celebration of the Bikkurim"
(1935). Slowing down the movement in the
work is combined with slowing down the
soundtrack, most of which is built on voice
and sound samples from the piece, with an
emphasis on the word "Hallelujah". (R.E.)

A

HALLELUJAH
2023

DIPTYCH, TWO-CHANNEL VIDEO
6:49 MIN
Kobi Vogman: Editing and after effects
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CURRENT LANDSCAPE — SAHER MIARI

Saher Miari delves into the processes of
destruction and construction, sparking
inquiries into the politicization of the local
landscape. Destruction and construction,
as human actions, are wielded as potent
tools for shaping the terrain in a political
context. These actions unfold as acts

of erasure, where unwanted history is
deliberately obliterated, as well as acts

of rebuilding, often atop the forgotten
remnants of a bygone era.

Within this artistic narrative, concrete,

a material introduced to Palestine during
the early period of the Israeli settlement
and occupation, assumes a central role.
Between 1958-1962, Béton brut, a new
architectural method, was brought here
by architects who studied or visited in
England and Brazil. Hence, this material
symbolizes the clash between forced
change and local tradition, in which the
indigenous Palestinian culture used stone
or sun-dried mudbricks as materials for
construction. Concrete in Miari’s (an
artist and a former construction worker)
artworks, serves as a powerful medium,
and not only due to the irony signified in

mastering the matter that has been used
for erasing his identity.

The artwork exhibited at the Jerusalem
Intercultural Center's garden courtyard

is shaped as a cube, crafted from two
opposing materials in the context of the
local narrative — traditional Palestinian
tiles and concrete. The mutual challenge
these materials pose in front of one
another generates, quite miraculously, a
simple yet profoundly symbolic minimalist
cube. Thus, the collective narrative as a
form of place and the artist’s personal
history are woven together to explore the
multifaceted implications of a "sensitive"
political situation. Miari unearths the
poignant memories of bridging the
chasm between the past and the present,
showcasing what endures as visible
remnants and what is obscured in the
shadows. He embarks on an exploration
of layers — the exposed as well as the
concealed ones — inviting the viewer into
an enclosed realm where stories of places,
cultural memories, injustices, and traces
of a forgotten world are unveiled. (Y.K.M.)

CURRENT LANDSCAPE
2022

SCULPTURE
CONCRETE, TILE, PAINT
120X120X120 CM
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DEBRIEFING SESSION: MANOFIM, JERUSALEM — PUBLIC MOVEMENT

Debriefing Session is a one-on-one meeting
with a Public Movement agent staged in a
secret room. During this intimate encounter,
the agent unfolds Public Movement’s
research about modern art made in Palestine
before 1948, and its absence from the
Israeli narrative. While exploring notions of
normalization, institutional memory, and
national identity, the participant identifies
art as a tool in the production of ideology,
evoking questions about knowledge,
appropriation, and responsibility. Debriefing
Session imagines a civic voice, a whispering
of history that turns the listener into an
agent of information.

”The episode felt like it could have taken
place in an espionage film or a government
building just as easily as a museum. Indeed,
the information conveyed during the session
reinforced the tenuous connection between
“truth” and “reality” as well as the firm one
between the nation-state and museum.”

— Hyperallergic / Risa Puleo

Research and Debriefing Agent:
Nir Shauloff

Debriefing Session was created by
Dana Yahalomi and Alena Katsof

Debriefing Session was first activated in
Tel Aviv Museum of Art in 2015.

The research for the first activation was
made by Hagar Ophir

Studio Manager: Yaelle Ben-Ami

DEBRIEFING SESSION
DURATION: 30 MIN

The performance "DEBRIEFING SESSION”

will be performed on: 11/7 < 13/7 - 19/7 « 20/7
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Manofim Jerusalem Contemporary Art Festival
Festival Directors:
Rinat Edelstein and Lee He Shulov

Believe
July 2024

Chief Curator: Rinat Edelstein

Curator of the Arab Segment:

Yara Kassem Mahajena

Producer and Curatorial Assistant: Einat Arnheim
Executive Producer: Kobi Even-Haim

Installation & Exhibition Display: Sharon Zargary
Audio Video: Amit Bauml
Freight: Said Elyan

Graphic Design: Dar Laor Studio -

Dar Laor & Rotem Sultan

Hebrew Copy Editing: Irit Luria, Guy Dolev
English Translation and Editing: llan Barkani
Arabic Translation and Editing: Anwar Ben Badis

Print: Maor Wallach
Installation Photography: Daniel Hanoch
Historical Photos: Yad Yitzhak Ben-Zvi Archive
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